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Introducing... 
The Juki Quilting Suite 


Now four models to choose from! 





TL-2200QVP TL-2010Q TL-2000Qi HZL-F600 

QUILT VIRTUOSO PRO LONG PORTABLE, SINGLE NEEDLE PORTABLE, SINGLE NEEDLE COMPUTERIZED SEWING & 
ARM — A BEAUTY INSIDE & OUT LOCKSTITCH WITH AUTO LOCKSTITCH WITH AUTO QUILTING MACHINE 

Advanced, High Quality Quilting THREAD TRIMMER THREAD TRIMMER High Speed, High Performance Sewing 
Performance With Traditional Juki High Performance, Precision High High Performance, Precision High and Quilting - Ideal for Piecework and 
Industrial Technology — Made in Japan! Speed Stitching with Variable Speed Speed Stitching for Quilting and Sewing Free Motion Quilting 


Control for Quilting and Sewing 





With the addition of the TL-2200QVP Quilt Virtuoso Pro long arm system to our quilt machine line our “JUKI Quilting 
Suite” is now composed of four exciting models. With Juki's traditional industrial quality built into every unit, you can 
be certain of superb sewing performance, unsurpassed dependability and impressive stitch accuracy. 


We realize that your quilt time is extremely important to you and our concern is that you are provided with the right 
machine to meet your individual needs. With the Juki Quilting Suite we can now take you from basic quilting to a full 


featured, long arm operation. Let your quilting creativity run free! For more information or a demonstration please 
contact your local Juki dealer or visit our website. 


JUKI 


JUKI AMERICA. INC. 


8500 NW 17th Street, Doral, FL 33126 * Phone: (305) 594-0059 * Fax: (305) 594-0720 * www.jukicom * 





www.jukihome.com 
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Marcy TILTON 


Fabulous Fabrics an extensive 
collection hand selected by Marcy 


Virtual Workshop (Ds 
Design Outside the Lines Retreats 
Paris Tours 
Silk Screens 


Sign Up for Marcy's Newsletter 
for the latest Sewing & Creative Discoveries 
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Lightweight Knits 
Learn the secrets of creating 
feather-light garments 

BY CONNIE CRAWFORD 


The Sleeve-Cap Seam and 

the Armscye 

Understand their relationship for a precise fit 
BY JEFFERY DIDUCH 


Sewing Destination: Paris, France 
The City of Light is also the heart and soul of 
couture sewing and a textile shopper's dream 
BY SUSAN KHALJE 


Designer Details 

Four techniques for sewing and finishing 
high-fashion clothes 

BY JACQUE GOLDSMITH 


Penn & Fletcher 


Tour the sanctuary of elegant embroidery 
BY KENNETH D. KING 


ON THE COVER: 
Get the best results 
sewing lightweight 
knits by choosing the 
right knit type, garment 
design, and seam style. 
To learn more, turn to 
page 36. 
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TABLET EDITIONS FREE TO SUBSCRIBERS 


Threads’ new digital editions are the same inspirational, 
informative issues you love, but searchable and full of 
interactive extras like 360-degree garment views, 
videos, and photo galleries. Download the app at 
=| ThreadsMagazine.com/apps. Access is free with a print 

| subscription or Threads Insider online membership. 


CONTRIBUTORS 


What machine needle do you like to use 


most? Which hand needle is your favorite? 





ALLISON PAGE 
(“Quick to Make: Twist top,” 
page 28) doesn't have a 


favorite needle. “For most 
machine sewing with woven 
fabrics, | use a Schmetz Micro- 
tex sharp needle, size 70/10 
(SchmetzNeedles.com). | prefer 
a smaller needle, and the 
Microtex sews most fabrics 
really well, For hand sewing, | 
must admit | just grab what's 
handy, as long as it’s thin 

and at least 1// inches long. 
However, for my hand sewing | 
always use silk thread.” Allison 
teaches patternmaking, tailor- 
ing, and draping classes. She is 
co-owner of Go Patterns (Go 
Patterns.com), an independent 


pattern company. 
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SUSAN KH ALJ E (“Sewing Destination: Paris, 
France” page 50) doesn't always use a special machine 
needle. “It's more important that a machine needle is good 
and sharp. Hand needles on the other hand—now they're 
really important to me. l use size 9 long Japanese needles; 
they're heaven to 
sew with. Any- 
thing else feels 
like a pitchfork.” 
Susan, a couture 
sewing expert, 

is a Craftsy.com 
instructor and 
Threads contrib- 
uting editor. 


ANNA MAZUR (“Embellishments: Appliqué on 
net,” page 22) finds her go-to machine needle to be a 
Microtex size 60/8 (SchmetzNeedles.com). “As needed, 
I'll work my way up in size, depending on my project. 

| have two favorite hand 
needles—a Hisako Nakaya 
1/-inch sharp (size 10) 
from Professional Sewing 
Supplies in Seattle. For a 
sturdier needle, | use a 
1/e-inch sharp (size 7).” 
Anna is writing a book 
about making handbags 
and loves spending time 
creating samples for it. 


JUDITH NEUKAM (“How Did They Sew That: 
Smock a bodice” page 24) finds that as her sewing career 
evolves, she chooses ever smaller needles. “My preferred 
needle is usually between 60/8 and 80/12. My all-time 
favorite hand-sewing needle is a milliner’s needle, and | use 
sizes 9 to n. | like the length of this needle. The eye end is 
the same diameter as the needle end, so the needle doesn't 
make large holes in the fabric.” Judith is senior technical 
editor at Threads and has been on staff for 13 years. 
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Sewing Thread Has Met Its Match! 
Introducing Aerolock Premium Serger Thread from Madeira 


When you sew, you choose thread and fabric that pair well together. Now your serger thread can 
be part of that equation! Madeira's NEW Aerolock Premium Serger Thread comes in 48 popular 
colors, specifically chosen to match the top colors of Madeira Aerofil Sewing and Quilting Thread. 
You'll never have to settle for a “close enough” color again! Plus, this top quality, 100% core-spun 
polyester thread has been tested to ensure flawless stitches every time. 
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Find Madeira Premium Serger Thread at your local sewing machine retailer 
or at www.madeirathread.com 


LETTERS 





Deana Tierney May 
Editor 


to hear 


Send your letters to: 
Threads Letters 
PO Box 5506 
Newtown, CT 06470-5506 
or via email 


ThreadsLetters@taunton.com 





In our next issue: 
Learn how to choose 
the best fabric for 
your project. Get 
expert techniques for 
sewing and fitting 
dresses and pants. 
Plus, we'll share some 
unique seam treat- 
ments, fabric manipu- 
lations, and embel- 
lishment ideas. 
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EDITOR’S NOTE 


Creating dream garments 


ike many sewers, | just have to make a pattern 

my own. | can't help reimagining it in a variety 

of fabrics, contemplating design changes, and 
researching sewing techniques that will make it 
unique to me. Those are some of the great joys of sew- 
ing garments—the ability to change things and put 
your creative stamp on things. This issue brings you 
several ways to achieve your own version of garment 
greatness, along with inspiration to get you there. 

Our cover story is chock-full of wonderful design 
and sewing advice for working with lightweight knits 
(page 36), the perfect choice when creating breezy 
summer garments and beyond. Knits have become a 
modern-day wardrobe staple, and this article shows 
you how to choose the right knit for your project, how 
to identify knits, and how to sew them to best effect. 

Next, if it’s elegant designer-inspired improvements 
you're looking for, check out “Designer Details,” page 
56. This article covers fabulous ways to get high-end 
details that elevate a basic silhouette. 

Find even more creative ideas in “Embellishments: 
Appliqué on net,” page 20, for working with sheer 
fabric appliqués, and “How Did They Sew That: Smock 
a bodice,” page 24, for adding smocking to your sum- 
mer frocks. 

Finally, it’s hard not to be inspired by Paris, France. 
Look to Susan Khalje’s article, “Sewing Destination: 
Paris France,” page 50, for her hand-picked selections 
of must-visit fabric stores, notions, and design studios 
in the City of Light. 

We hope these articles help turn up the creativity in 
your sewing. And, as you try the techniques, experi- 
ment, play, and invent—have fun creating the gar- 
ments of your dreams. 

—Deana Tierney May 
Editor 


Write an article for Threads 

Threads is a reader-written magazine, and we welcome 
your submissions. To learn how to propose an article, 
go to taunton.com/threads/pages/th_author 
guidelines.asp. 
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Tension æa Tension 
Relief “Ss Grief 


Say goodbye to those tension headaches for good! Thanks to ATD— 
Automatic Thread Delivery™ System from Baby Lock, you can thread your 
machine in ANY order for a beautiful, balanced result every time! 
Remember, if it doesn't say Automatic Thread Delivery, 
it's nothing but a substitute. 


I Special Serger Bundles Available During our — 
Sew Away With Baby Lock Promotion! 
Visit your local authorized Baby Lock Retailer for details. Offer ends 5/31/13. É 





This offer is available from 3/1/2013 -5/31/13 at. Baby Lock Retailers. 
Cannot be combined wih oiher offers or sad on previous purchases. See lock Retailer for details. 





LETTERS 


continued 


THREADS ARCHIVE TO THE RESCUE 
This is to say thank you, Threads. Your 
article, “Bag Your Jacket Lining” (April/ 
May 2000) by Sandra Millett saved my 
day. I had lost pattern page 5 of Vogue 
7976, in which Sandra Betzina suggested 
bagging the lining of the jacket. I fired up 
the laptop and opened that great Threads 
archive DVD. There, under the topic of 
linings, was Ms. Millett's wonderfully 
explicit article, which helped me through 
an untried technique that proved suc- 
cessful and time-saving. 

—Corie Kase, Bradenton Florida 


SHOULDER INFO HIT HOME 
The May 2013 Threads, no. 166, arrived 
today. As soon as possible, I sat down 
to read it cover to cover. As usual, there 
were several things that caught my inter- 
est, but the Q&A help for rounded shoul- 
ders sure hit home. I have a combination 
of both illustrations. For years I have used 
the method in Figure 2C or Figure 3B. 
However, I also need width, armhole to 
armhole. When the area at the waist gets 
too large because of added width, I simply 
either make a tuck or a dart at the waist- 
line for better fitting. I know you can't 
cover all scenarios, but I think this one is 
important. I still love your magazine. 
—Silvia H. Waites, via email 


BINDING STRIP SIZE IS IMPORTANT 
I've been a Threads subscriber for many 
years and enjoy reading your articles. 
I can't help writing my first comment. 
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The article, “Teach Yourself to Sew: Part 
2, Seam finishes” by Sandra Miller talks 
about how to apply binding and supplies 
the sources, but she omitted the size of 
the binding strips needed. I believe the 
size is crucial in this how-to. I've been 
applying this method of binding in most 
of my projects for many years and used 
Seams Great that is 134 inches wide—not 
56 inch wide (commonly sold). 

PS. Seams Great is hard to find in the 
1%-inch width. I bought it at The Sewing 
Place many years ago, but it is no longer 
available. I've searched Jo-Ann Fabric 
and Craft, Nancy's Notions, and others 
to no avail. If you know where to get this 
product, let me know. 

—Elizabeth, via email 


According to Dritz, the manufacturer of 
Seams Great, the product is only being 
produced in the 98-inch size in white or 
black. We used the narrower width to good 
effect. —-DTM 


LOVE FOR “CURVED TUCKS” 
Gorgeous! I instantly fell in love with the 
silk dupioni vest in Kenneth D. King’s 
article, “Embellishments: Curved tucks” 
in the May 2013 Threads, no. 166, that 
arrived today. What a beautiful, yet fairly 
straightforward, technique. I cannot wait 
to find just the right project on which to 
try it, perhaps a yoke on a dress or pock- 
ets on a jacket. Thank you so much for 
providing techniques that challenge me 
to up my sewing game. 

—Jeanne Marie Tokunaga, via email 


MISSING LOIS ERICSON 

What a delightful surprise to open my 
latest Threads (no.166) and find the 
article about Lois Ericson’s women's ties. 
I worked part-time for Lois when she 
lived in Salem, Oregon, sewing sample 
garments and assisting her as she created 
patterns. We became good friends, as 
did our husbands. I certainly recognize 
the deep purplish pink and aqua tie in 
the middle of the group on pages 30 


and 31 because she gave it (or one made 
from that fabric) to me during one of our 
visits to the Ericsons in Reno, Nevada. I 
have other treasured pieces of Loiss art, 
including a wonderful watercolor that 
she gave me during our last visit a few 
months before she passed away. 

Lois was an inspiration to me, and to 
many sewists and fiber artists through- 
out the United States. She had an innate 
artistic ability and sense of what looked 
good—and what didn't. I learned so 
much from working with her, like how to 
keep it simple. You don't need to put all 
your fabric manipulation techniques in 
one garment. Another of her mantras was 
about relationships—making sure your 
embellishments and closures relate to the 
rest of the garment. Lois was a natural 
and prolific artist and tried to do some- 
thing every day in her studio. I always 
enjoyed hearing her keen observations 
about fashions, art, and life; her sense of 
humor; and hearing what she was plant- 
ing in her garden. She was a wonderful, 
generous friend and is much missed. 

Thank you so much for the article. 

—Carol Heist, Silverton, Oregon 


BIAS PANTS FORMULA 

Ijust received the latest copy of Threads 
(no. 166) and can't wait to make the bias 
pants described in the article of the same 
name. The pants give a look I love. How- 
ever, you usually include an example with 
real numbers when a process includes 

a mathematical formula. This is a check 
that we're using the formula correctly. 
The bias pants formula is particularly 
complex and could have used such an 
example. 

Does the “2C” in 2C = rectangle width 
(RW) mean C + C or 2x C? An example 
with real numbers would tell. That in- 
formation, or how to figure square root, 
would have been helpful in your article. 

—June Picciano, via email 


C+ Cis the same as 2 x C, regardless of the 
number used. —DTM 
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FASHION PATTERYS 


PATTERNS - BOOKS - DVDS 
PATTERNMAKING SUPPLIES and CLASSES 


Exclusively by 
Crawford 


CS1205 
Princess Dress with Collar 


Long or short, this princess 
dress with a front and 
back “V” neckline and a 
sheer collar is perfect for 
day and evening wear. 
The princess seam 

allows for easy fitting 
adjustments. Fully lined 
with a center back 
zipper opening. 





Connie specializes in great 
fitting patterns from XS thru 6X 


FREE CATALOG 


CONNIE'S FULL LINE OF PATTERNS. 
BOOKS AND DVDS ARE ALWAYS 
AVAILABLE AT HER WEBSITE: 


WWW.FASHIONPATTERNS.COM 
PO Box 370 Hansville. WA 98340 


Ph: (360) 638-2629 Fax: (360) 638-0296 
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FABRICS, BUTTONS, 
RIBBONS & MORE 


Hand-selected textiles 
and embellishments 
from around the world. 


WWWABRITEXFABRICSCOM 
146 GEARY STREET 
SAN FRANCISCO - 415.392.2910 








Specials for Stores, Artists, 
Dressmakers 


ASSORTED SAMPLE SET is available 
for $40 plus shipping 
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Satins 





Prints 
and Much More 


Thai Silks! 


252(T) State Street « Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 « Fax: (650) 948-3426 


silks @thaisilks.com 
www.thaisilks.com 


Our Low Prices Will Surprise You! 
Free Brochure Call Toll Free 








JUNE/JULY 2013 


n 








12 


Snotions 


Colorful straps 
and buckles 


lly’s Bazaar offers webbing, rib- 
A bon, and hardware in quantity 

pricing for purses, belts, and bag 
needs. The webbing and ribbon come 
in many solid colors and patterns and 
range in widths from 13 mm to 1 inch, 
Each can be paired with hardware in 
corresponding sizes, such as D rings, 
trigger clasps, buckles, loops, and tri- 
glides, many of which are available in 
colors that match the webbing. 
(AllysBazaar.com; in packs of 25 or 50, 
prices vary depending on the product.) 





Thermal thimbles 


T hermal Thimbles by Dritz are heat-resistant finger protectors. 






These clever blue thimbles are made from silicone and are 

especially useful for protecting your fingers while you press 
small pieces of fabric or turn a tiny hem. They are designed to fit the 
index finger and thumb on either hand and come in three sizes per 
package to ensure a perfect fit. 
(ConnectingThreads.com; $5.99 per pack of 3) 
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Have you heard? 


threads 


is now on the iPad and tablets. 


Call 800-309-0383 
to learn more about 
advertising opportunities! 





Poo 
NATIONAL FINALS ~ Charleston, SC 
January 23-25, 2014 
In Conjunction with 
The American Sheep Industry Convention 
Local & State Competitions ~ 
August through December, 2013 
OVER $20,000 IN CASH & PRIZES 
Send SASE for information ~ 
P.O. Box 175, Lavina, MT 59046 


406-636-2731 levi@midrivers.com 
www.MAKEITWITHWOOL.com 


YOU'VE MA THE SKILLS. | 2013-2014 


NOW BECOME CER [ | 


LIMITED TIME OFFER! 
Apply for grandfathering 
into the Master Sewing 
& Design Professional 
Certification Program 














Sewing Challenge 












Enjoy a Challenge? 
* National Publicity 

* $1000’s in Prizes 

* Runway Show 

* Celebrity Judges 

* Creative Fun 

* Designer's Reception 


Join the fun at ASE! 


It's the perfect 
weekend getaway 
for all things sewing! 


September 
27-29, 2013 
in Novi, Michigan 
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Bernina 7 Series 


B ernina’s new 7 Series machines feature technology that allows for 















sewing and embroidering at higher speeds, a wider stitch width 

(9 mm), and a larger bobbin thread capacity. The Bernina 710 
is an all-purpose machine that enables you to craft, quilt, and sew 
with ease. The Bernina 750 QE (Quilter's Edition) is geared toward 
quilters, and has an optional embroidery module that enables you 
to customize your design right on the touch- 
screen. The Bernina 780 E (Embroidery) 
makes embroidery simple to complete. All 
three machines have an extended 
free arm with 10 inches of 
space to the right of the 
needle and a wide vari- 
ety of stitch patterns. 
(Bernina.com; MSRP 
ranges from $4,599 to $10,999, 
depending on the model.) 


Bernina 780 E 


“Sewing techniques evolve as fashions evolve.” 


Kaffe Fassett fans will want to read The photos complement his rich and 
Dreaming in Color, a vivid autobiography full life, and support the claim that his 
featuring 500 photographs and many use of color revolutionized hand knit- 
stories from Kaffe’s life to date. In his ting and quilting. 

705, Kaffe recounts his upbringing, (Stewart, Tabori & Chang, 2012; 
experiences in the arts, and travels. AbramsBooks.com; $40) 


THREADS 


—kKenneth D. King 
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e Finest Imported Silks ¢ Woolens 
e Porcelains © Linense Hand Embroideries My mom 


loves to sew with 
From China and The Orient 


OTTOBRE 


Tapesiry | design’ 
Jacq uard | e European designs 
Mulberry Silk | * fun-to-sew patterns 
Tussah Silk | 


with wide range of sizes 
* detailed instructions 
e full-scale patterns 
* lovely printed jerseys 
* lots of organic fabrics 






Woolens/Linens 
Other Products 


8377 Beverly Blvd. * Los Angeles, CA 90048 
Visitors Welcome 


Ph/Fax 323-651-2323 
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www.orientalsilk.com 
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Microscopic dust removal 









Wrap tape 
around 


ZOOM TO VIEW A FABRIC’S WEAVE 

I sew heirloom dresses for my grand- 
children using French hand-sewing 
techniques. Many of the fine fabrics I use 
are white and, at first glance one fabrics 
color and weave often looks identical to 
the next—but looks can be deceiving. 

I was asked to make a new dress and 
match its fabric to a ready-to-wear dress. 
To get a perfect match, I used my iPhone. 
I photographed fabric from the dress as 
well as swatches from several bolts of cot- 
tons and batistes. To the naked eye, they 
all looked the same. Using my phone, I 
zoomed in on the dress fabric photos to 
reveal the weave in detail; I did the same 
with the swatches. After comparing the 
fabric weaves and structures, I chose fab- 
ric that matched. Using this procedure, 
Ilearned that the dress fabric, which 
appeared to be expensive fabric, was 
actually a mere $12 per yard! 
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l used a lint brush and soft cloth as 
usual to clean my sewing machine and 
serger but still noticed miniature dust 
bunnies in small, out-of-the- 
way places. My tweezers 
helped, but when I added 
a small “wrap” of Sewer's 
Fix-It Tape (available 
from Nancy’s Notions) to 
the tweezer ends (sticky 


I also use this process to compare fab- 
rics from my stash if I want to use more 
than one fabric piece in the same gar- 
ment. I save money by utilizing my stash 
fabrics effectively. 

—Gretchen Haines, 
Madison, Mississippi 


ALTER THE TOP OF A STRAPLESS DRESS 

As a professional seamstress, I've seen a 
lot of strapless dresses that are too big 
across the top and need to be altered. In 
most cases, the top edge of the bodice 
front stands away from the body, while 
the back and sides of the dress fit well. 
To fix this problem, I pin a vertical dart 
on each side of the top front, near the 
side seam. Doing so tells me how much 
fabric needs to be taken in. Next, I take 
apart the side seam from the top, ending 
a little below where the “dart” ends. I 
swing the front of the dress toward the 


best 
stp 


“ie 

side out), | realized how ineffective 

the tweezers alone had been. With 

this makeshift tool, | also removed the 
itty bitty, almost invisible, bits of lint. | 
imagine miniscule dust accumulation 
combined with a drop or two of sewing 
machine oil would eventually lead to 
sludge inside my machines. Instead, my 
machines are now clean and happy! 

— Denise Stahl, Santa Rosa, California 


back and resew the seam, taking in the 
extra fabric from the front only, tapering 
to nothing as in a dart. I essentially move 
the extra fabric that would make the dart 
into the side seam. When I sew the seam 
together, I use the original back seamline 
as a guide. I trim the extra front seam 
allowance, leaving the original back seam 
allowance intact. If I removed boning 
earlier, I replace that as well. 

—Dorothy T. Small, Poughkeepsie, 

New York 


STRENGTHEN POPULAR PATTERNS 
When I discover a pattern that I know 
Tm going to make multiple times, or a 
particular pattern piece that needs to be 
recut several times for the same gar- 
ment, I automatically put a little piece of 
regular adhesive tape at all the locations I 
normally pin, especially the corners. This 
gives the paper extra stability and keeps 
continued >>> 








We will pay for all of the tips we publish. 
Threads Tips « PO Box 5506 + Newtown, CT 06470-5506 « or via email: ThreadsTips@taunton.com 





YE. SEZA 


Classes 
ow 


Paris 





w 
On-line Store 
w 
Bridal Couture on CD 


Susan Khalje Couture 
Box 54, Phoenix, MD 21131 
| (410) 592-5711 ° Fax (410) 592-6913 






www.SusanKhalje.com 





| 
A E-mail: Susan(OSusanKhalje.com Í 
ge, 







LINTON ))) 


IRECT 


DANS ATAN RIM 


D 
= 
ki 
E] 


~rhinestones ~ flow 


2130 N. Damen « Chicago 60647 + 773.292.9110 
— 
~step into the magic~ 
soutacheribbons.com 
Sales@SoutacheRibbons.com 


BENE 


SASS ~ SIOS ~ 





Suogqu~ Dew ay) ogui days 




















CERI 














| The name says it all! 





























Haberman Fabrics 

Royal Oak, Michigan 
248-541-0010 
www.habermanfabrics.com 


Betty’s Fabrics 

Santa Maria, California 
805-922-2181 
bettysfabrics@aol.com 


Stonemountain & 
Daughter Fabrics 
Berkeley, California 
(San Francisco Bay Area) 
866-4SEW-FUN 
www.stonemountainfabric.com 





Helen Enox Fabrics 
Oklahoma City, Oklahoma 
405-685-1279 


Cynthia's Fine Fabrics 
www.helenenoxfinefabrics.com 


of Florida 
Tamarac, Florida 
(Greater Ft.Lauderdale Area) 


954-724-2900 
www.cynthiasfinefabrics.com 


The Cloth Merchants 
Tulsa, Oklahoma 
918-935-3434 
www.theclothmerchants.com 


House of Fabrics 
Asheville, NC 28801 
800-983-2253 
www.houseoffabricsnc.com 
The Common Thread 

Austin, Texas 

512-445-7270 
www.commonthreadfabric.com 


Elfriede's Fine Fabrics 
Boulder, Colorado 
303-447-0132 
www.elfriedesfinefabrics.com 


Josephine's Dry Goods 
Portland, Oregon 
503-224-4202 


.josephinesd ds.com 
abd cs lle oo tran The Fabric Place 


Pittsburgh, Pennsylvania 
412-341-8868 
www.finefabricstores.com/ 
fabric_place.html 


Estee’s Fabrics 
Edmonton, Alberta 
Canada 
780-436-7533 
esteesfabrics@gmail.com 


Kaplan’s Fabrics 
Kansas City, Missouri 
816-531-4818 
www.kaplansfabrics.com 
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FINETABRICSTORES.COM 


F & S Fabrics 

Los Angeles, California 
310-475-1637 
www.fandsfabrics.com 


Mulberry Silks and 
Fine Fabrics 

Carrboro, North Carolina 
(Chapel Hill Area) 
919-942-7455 
www.mulberrysilks.net 


The French Seam 
Indianapolis, Indiana 
317-841-1810 
www.thefrenchseam.com 


Fabrications info@thefrenchseam.com 


Richland, MI 
(Kalamazoo area) 
877-629-0190 


www.fabricationsonline.com 


Treadle Yard Goods 

St. Paul, Minnesota 
651-698-9690 
www.treadleyardgoods.com 


Nancy's Sewing Basket 
Seattle, Washington 
800-443-2964 
www.nancyssewingbasket.com 


Gala Fabrics 

British Columbia, Canada 
Vancouver: 604-731-7815 
Victoria: 250-389-1312 
www.galafabrics.com 


Waechter's Fine Fabrics 
Asheville, North Carolina 
828-274-3146 
www.waechters.com 
www.sewwow.com 


Selvedge Studio 

Downtown Missoula, Montana 
406-541-7171 
www.selvedgestudio.com 


Ginny's Fine Fabrics 

and Support Group 
Rochester, Minnesota 
507-285-9134 
www.ginnysfinefabrics.com 


Visit us at FINEFABRICSTORE 


Sew It Up Studio & Boutique 
Hurst, Texas 

(Dallas / Fort Worth Area) 
817-514-6061 


www.sewitup.com 





Yellow Bird Fabrics 
Salt Lake City, Utah 
(801) 466-3110 
yellowbirdfabrics.com 


COM 


One click contacts all 25 stores to find the fabric you've been searching for! 
Silk Wool Linen Rayon Cotton Knits Bridal Lace Home Decor & More! 
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it from ripping as I repin the same area 
over and over. It's also a great fix for small 
tears that have already occurred. 
—Lindy Nettleton, 
Morehead, Kentucky 


RELEASE THREAD KNOTS EASILY 
Do you hate the knots that form along 
your thread when you are hand sewing 
or embroidering? Here's a solution. Don't 
pull on the needle end of the thread; in 
most cases, this only tightens the knot. 
Instead, hold the knot in one hand, and 
gently pull the end of the thread that 
is attached to your work. This pulls the 
loop through the knot until the knot 
disappears. 

—Rosemary A. Roberts, Brunswick, Maine 


PATTERN ALTERATIONS IN SMALL DOSES 
Irecently spent three days at a sew- 
ing workshop. We had a great time and 
learned so much about adjusting pat- 
terns to get clothes that fit well. 

One of the participants needed to add 4 
inches to the pattern's upper sleeve. Using 
“Large Upper Arm Adjustment” in Sandra 
Betzina’s Fast Fit book, (The Taunton 
Press, 2003), the instructor showed us 
how to increase the pattern. However, 
the book advises that adjustments of 
more than 2 inches tend to distort the 
pattern; it’s even better to keep adjust- 
ments at 1% inches or less. I suggested 
doing the adjustment more than once, 
and this worked beautifully. Adding 2 
inches, making another muslin, and add- 
ing another 2 inches kept the proportions 
correct and produced a garment that 
fit well. This may seem like a lot of extra 
work, but it was worth the time to get 
such wonderful results. 

—Kim Keating, Barriere, 
British Columbia, Canada 


PAINT YOUR ELASTIC TO MATCH 
Iaccidentally discovered that Dye-Na- 
Flow fabric paints (JacquardProducts 
.com) change the color of elastic yardage 
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beautifully and enable you to create elas- 
tic to match any fabric. You also can blend 
two or more paint colors before applying 
it to the elastic for more color choices. 

I was prepping a project to paint it with 
a blend of scarlet and golden yellow to 
create a powerful orange, when I dripped 
some of the paint. It happened to land 
on a scrap of elastic. The elastic absorbed 
the paint as if it were dye, the hand of the 
elastic was not affected, and the color 
was absolutely beautiful. 

Since then, I've experimented and 
found that you can either brush the paint 
onto the surface of flat elastic or use 
a dropper for elastic that has comfort 
fleece on one side. The elastic doesn't 
become stiff or uncomfortable. 

—Christine Brown, Ottawa, 
Ontario, Canada 


EYELET HOLES MADE EASY 
When attaching small eyelets, it is dif- 
ficult to cut within the circumference of 
the small eyelet circle. I found that my 
pattern awl makes a perfect circular hole 
for me. Mark the eyelet placement on the 
right side of the fabric. Then, punch the 
center of the placement mark by push- 
ing the awl's tip through the fabric. Next, 
push the fabric along the awl toward the 
widest section of the awl. Remove the awl 
and place the eyelet in the formed hole. 
One quick squeeze with the eyelet punch 
tool, and a perfect eyelet is finished. I rec- 
ommend installing a test eyelet on scrap 
fabric first. 

—Theresa Hall, West Bend, Wisconsin 


STITCHING CONTROLS RAVELING 
When I buy a new piece of fabric, I sew a 
line of straight stitching across each end 
14 inch from the edge, regardless of the 
fabric’s size or content. Next, I launder 
the fabric to preshrink it. The stitching 
helps prevent raveling on most fabrics, 
and if it does ravel, the stitching stops it 
from raveling further. 

—Stacy Nunn, Carleton, Michigan 





PRIZE FOR BEST TIP 


Do you have a good sewing tip? Send 
it in, and we'll pay you if we publish 
it. We'll also select the best tip in each 
issue, and the winner will receive a 
gift package of Taunton Press sew- 
ing books and DVDs. (You can see our 
line of fiber arts books and DVDs at 
ThreadsMagazine.com.) 


This issue’s winner receives: 


m Threads Sewing Guide. This definitive 
sewing encyclopedia covers a full range 
of garment sewing techniques. Chap- 
ters cover topics from the very basics 
of equipment, notions, and fabrics, to 
specifics like construction techniques, 
edge finishes and hems, couture 
techniques, and mending and repair. 
($34.95) 


m Couture Techniques Workshop Basics 
with Claire Shaeffer. This two-disc, 
24-hour DVD is a well-organized and 
easy-to-understand visual workshop 
that demystifies the techniques of 
couture sewing. Home sewers and pro- 
fessionals alike will find the tips and 
techniques invaluable. ($39.95) 


= Threads Industry Insider Techniques 
DVD, Vol. 1. Threads editors and 
renowned sewing expert Louise 
Cutting demonstrate the timeless 
techniques and attention to detail 
that define well-sewn clothing in this 
80-minute DVD. ($29.95) 


® Threads Industry Insider Techniques 
DVD, Vol. 2. In this one-hour video, 
Threads Contributing Editor Louise 
Cutting offers an up-close, behind- 
the-scenes look at the sewing secrets 
and shortcuts of some of today’s top 
designer studios. ($29.95) 


threads presents... a revolutionary approach to fitting 


SMART | 
FITTING] =; 


with ‘Kenneth D. King 


This new video series introduces his 
foolproof way to fit any garment. 


























Couture designer Kenneth D. King demonstrates his unique 
fitting method of net gain, net loss, and no-net change. 
Everyone can benefit from his versatile techniques and 
master them because they are: 

¢ logical and straightforward 

* easily applied to any garment 


* so simple anyone can do it 


Learn Smart Fitting from Kenneth D. King, who is also a 
professor at New York’s Fashion Institute of Technology, 
and do it at your own pace, in your own home, and 
review any part at any time. Now professional instruction 
can be yours at a fraction of the cost. 


CREA mY | 5 
[SMART A terrific value! The complete lesson-packed 
FITTING i series is yours for ONLY $149.95 


sn ee 3 DVDs PLUS ALL THESE EXTRAS 
4 bonus articles 

Extra sidebars with Prof. King 
Behind-the-scenes interview 

Expert tips, tricks, and secrets 

And so much more 


To order call toll free 800-888-8286 
Use code: MF800112 
Or go online: ThreadsMagazine.com/SMART 
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Basics of Fitting, 
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Transform diaphanous fabrics 
into dramatic garments 


ppliqué has a long history of use as a deco- 
A rative element in clothing, quilting, and 
home décor. It can sometimes appear heavy 

and old-fashioned, but you can use this traditional 
embellishment on airy fabrics to create beautiful, 
ethereal garments. 

Start with a base of any kind of netting, tulle, 
or mesh and adorn it with appliqués of sheer or 
opaque fabrics in any shape and motif. Depending 
on the fabrics you choose, the effect can be deli- 
cate and lacy or more dramatic or whimsical. 

Here, I'll show you how to sew simple dots and 
multipiece rose motifs onto net. My technique 
depends on cutting the appliqués from synthetic 
fabrics with a hot knife to heat-seal their edges 
and prevent fraying. Try fabrics like satin, lace, 
polyester dupioni, crinkle organza, or lamé for 
your appliqués. Both appliqué shapes shown 
start with a circle, but you can easily adapt these 
techniques to affix any appliqué shape you wish. 
Cut the garment's sections from the net fabric first, 
and plan your appliqué design for the best results. 





Anna Mazur is a couture sewer in Avon, Connecticut. 


SUPPLIES 

+ Craft hot knife or stencil (HomeDepot.com; 
cutter (CreateForLess.com; DickBlick.com; 
MMNewman.com) Michaels.com) 

« Glass jars, metal lids, + Monofilament thread 


votive candleholder, or other « Nail file or emery 
round, heat-resistant objects board 
for appliqué shapes + Razor scraper 
* Glass sheet or picture + Tissue paper 
frame with glass insert 


repare the pieces 


10se to work with circular appliqué shapes because they can be used for very simple designs like 

2 appliqué-dotted mesh dress on page 23. They also can be used to create more complex appliqué 
tifs, such as the Mackintosh-style roses that embellish the tunic at left. For the roses, use different 
rics in several layers for the greatest dimension, or use just two layers of the same fabric for sim- 
city. Select a fine, curved hot knife tip and preheat the tool. 


IT CIRCLES 


Position the appliqué fabric on the glass 
sheet. Set the object you've chosen as 
emplate for the appliqué shape (a glass 
ndleholder or other heat-resistant household 
ject) on the fabric's surface. It’s best to 

e objects that are easy to grasp to prevent 
rning your fingers while using a hot knife. 


andleholder Cocktail 
shaker cap 







To cut circles from the fabric, run the hot 

knife tip around the object base. Cut 

eral circles from the same fabric or from 

ferent fabrics. The dot motif works best if 

sizes are varied or in different fabrics. If you 

sh to create the rose motif, the circles are i 
basis for the rose shapes, as well. i 


pwè 


n q Ca 


wm. 


— 





Hot knife 
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SHAPE CIRCLES INTO ROSES 


Cut circles with the hot knife following 

the previous steps. For a two-layer rose 
design, cut two circles per rose, eitherin 
the same fabric or in different fabrics. For 
athree-dimensional rose design, cut three 
circles per rose, each in different fabrics. 





With the hot knife, cut one circle into three 

crescents, using the object’s rim as a cutting 
template. After cutting the crescents, an oval 
or almond-shaped slice of fabric remains. 
Preserve this piece; it becomes the rose’s 
center. 


`Q 





` Cut crescent shapes and an 
almond shape from fabric dots. 


TIPS FOR BETTER 
HOT KNIFE USE 


«Hot knives get very hot, 
so use yours cautiously to 
prevent burns. When not in 
use, keep the hot knife on 
a sturdy metal stand, and 
unplug it during prolonged 
Pauses. 


+ While cutting, hold the 
object you've chosen as a 
cutting template firmly in 
one hand, with your fingers 
well away from the fabric, 
and cut slowly. 


+ Cut small sections at a 
time. If the fabric shifts 
and puckers in front of the 
hot knife, lift the knife tip 
off the fabric, then lower it 
again. Continue cutting and 
lifting the knife as you go. 


+ For whisker-free, bump-free, 
smooth edges, keep the 
hot knife’s tip and the glass 
cutting surface clean and 
free of fabric residue, which 
tends to build up. Carefully 
use an emery board or nail 
file to scrape burned residue 
off the knife tip. Clean it as 
soon as you see any buildup. 
If you see or feel residue on 
the glass sheet, use a razor 
scraper to remove it. 
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ARRANGE THE APPLIQUES 


Position the 

appliqué shapes 
on the net or mesh 
garment section. 
Depending on your 
intended design, 
scatter them 
randomly or place 
them strategically. 
Arrange the appliqués 
individually, or cluster 
a few together and 
overlap their edges. 





‘Secure and sew the appliqué 


Because netting and mesh are unstable, you must stabilize them 
temporarily for sewing. Tissue paper is inexpensive and easy 

to remove after stitching. It is also ideal for creating stitching 
guides. Use monofilament thread in the needle and bobbin to 
keep the effect light, or use thread to match the appliqué colors. 


1 Pin through all layers to secure the appliqué shapes on the 

garment section's right side. Then, lay the garment section 
right side up on a piece of tissue paper and pin them together 
to stabilize the fabric for sewing. 


pa dèt ni 


Pin the garment 
section, with its 
appliqués pinned 
in place, to.a layer 
of tissue paper. 
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For the rose design, 

use one of the 
circles as the rose’s 
base; position it on 
the net or mesh. For 
a three-layer rose, 
overlay a second circle 
atop the first, slightly 
offset. Then, apply the 
three crescents and 
the almond shape atop 
the base. Vary their 
positions for design 
interest. Place the 
almond shape at the 
center of the shape 
made by the crescents. 





Gircle1 





Almond shape 


When planning the appliqué placement, remember that any 
motifs near or designed to overlap the garment’s seam allowance 
must be applied after the garment is constructed for the best 
results. Then, you can sew the appliqués across the seams for an 
uninterrupted design (see step 4). 


To create tissue paper stitching templates, cut a square of 

paper larger than the appliqué. Draw a circle on it, with a 
diameter slightly smaller than the appliqué, to mark the outer 
stitching line. Then, draw a spiral from the outer circle to its center 
Next, fold a sheet of tissue paper several times into a square of the 
same dimensions as the marked square. Place the marked square 
on top. With a heavy needle in an unthreaded sewing machine, 
sew through all layers to mark the stitching lines, spiraling inward 





Center and pin a stitching template over an appliqué motif. Set 
| the machine for a straight stitch with a 2.5-mm to 3.0-mm stitch 
ngth. Sew through all layers, beginning on the outer stitching line 
id spiraling inward to the center; rotate the fabric as necessary. 


Contrast thread is 
used for visibility. _ 





Finish attaching all appliqués to the garment sections, except those 

intended to overlap seams. To affix appliqués across curved seams, 
irst sew only the section of the seam where the appliqué attaches; this 
ats you flatten that section while sewing. With a stitching template as 
guide, sew the appliqué in place. You may have to sew smaller sections 
f the curved seam and the appliqué at a time. Then, finish sewing the 
urved garment seam. 


Appliqué pinned on 
Sewn seam section 


Uhsewn garment 
Seam section 





Carefully tear off the tissue stitching template and the tissue 
backing from the net fabric. If necessary, hand-wash the 
Zarment to remove remaining tissue paper bits. 


Completed 
stitched 
appliqués 
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Scatter multisized 
dots arounda 
breezy maxi dress 
for an effortless 
effect. 


Pattern: Butterick 5755. 











N 


For interest and depth, layer appliqué 
motifs in different sizes, as shown on 

the dot-appliquéd dress above. Or create 
motifs that use several fabrics, colors, and 
configurations, as shown on the rose- 
appliquéd tunic on page 20. 
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BEDS BY JUDITH NEUKAM an 


Smock a bodice 


Delicate stitches pleat fabric for shape and texture 


make your own version, all you need is a short-sleeved, drawstring- 

neckline peasant blouse and a honeycomb smocking stitch, some- 
times referred to as the diamond stitch. The honeycomb pattern is stitched 
on a grid, which you can easily follow in a gingham fabric. Alternatively, 
mark a temporary grid of points directly on the fabric and stitch, as you 
would with the gingham. 

By using the smocking to intentionally draw in a section of fabric in a 
garment, you can release the fullness at its most flattering position. Start 
with a piece of fabric about 4 inches longer than you'll need and at least 
two times wider. Finish the top edge on all the pattern pieces. Stitch the 
smocking before you cut the fabric, following the pattern shape. Repeat 
the same process for each pattern piece. Baste the pieces together to align 
the honeycomb shapes at each seam, and then stitch them permanently by 
machine or by hand. 

For more on smocking, visit The Smocking Arts Guild of America (SAGA) 
at Smocking.org. 


T his 1940s dress is like light filtering through golden honeycomb. To 





Judith Neukam is Threads senior technical editor. 
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. . 
Use gingham as your guide = 
For smocking, nothing is easier than following the woven squares 
on a gingham fabric. In the example shown, four squares equal 
one smocking square on the '/s-inch check. The sample at right 
was sewn with all-purpose thread, but you may prefer the other 
threads shown, 

Work the stitching from right to left, following the numbered 
path. When the needle is in the horizontal position, the stitches Five strands of 
you take are on the right side of the fabric and drawn together to embroidery floss 
form a pleat. When the needle travels vertically, on the wrong side, 
don’t pull the thread taut; let the fabric remain flat. 


























The stitches follow the path shown Thread the needle and knot the Next, go back to the top right Pull the two corners 
above: Take small stitches, and draw thread. Bring the needle up from corner (A). Take a narrow stitch. together, and take an 
the gingham's corners together on the wrong side at the top right grid anchoring stitch through 
horizontal movements only. corner (A). Move to the left corner both of them. 


and take a narrow stitch (B). 
































Insert the needle behind the Move left horizontally to the Pull the stitches together as Starting from this point 
anchoring stitch, travel down to J next corner and take a small before, take another anchoring (E), repeat steps 1 to 6 to 
lower left corner, and surface (C). stitch (D). stitch, lower the needle into the finish the smocking row. 
Don't draw up the vertical stitch. stitch, and move the needle up 
under the fabric vertically and to 
the left (E). 
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Inspiring Details and Expert Advice 


Vintage garments are a great source of sewing inspiration. Threads Contributing Editor Designer and sewing expert Louise Cutting shares a clever and 
Mary Ray shares her method for creating a soutache braid embellishment like the one simple solution for preventing buttons from sliding out of vertical 





found on the 1920s silk blouse shown below. buttonholes, in an online tutorial. 











3 Louise Cutting's buttonhole solution has an added benefit: 
Learn to replicate this delicate vintage detail, no specialty tools required. It keeps the garment sides perfectly aligned. 
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Teach Yourself = chien 
to Sew, Season 3 | 


Asa Threads Insider, you'll 
gain instant access to our 
popular beginner video 
series, Teach Yourself to Sew. 
In Season 3, you'll learn 
even more techniques and skills every 
sewer must know. Follow along as Senior 
Technical Editor Judith Neukam walks 

you through a lesson on measuring your 
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With a Threads Insider Membership 
you get access to: 
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* 80-plus sewing tips and techniques vid 
l an He e aka. favorite clothes to achieve the right fit. 
} 9 Tablet editions and digital issues 1 Find the episode, “Measure Your Clothes f Be 
1 * Our exclusive Threads Insider pattern | for Fit,” as well as other episodes, such 
l database pas “Alter the Pattern’s Shoulder Slope” j DAA 
e R araid and “Sleeve Styles 101,” online now. Visit d aa. 
I Exclusive downloads of popular articles l Threadslnsider.com today to view this LI 
} « Special member discounts! ! popular video series. It's free with your Jump-start any new pattern by measuring your 
ee onon 4 Insider membership. own clothes first. 





a Find The Threads Annual Index can be found 
Follow uson: Euyitter Facebook. Pinterest | at ThreadsMagazine.com. 
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ae Look like a million — for a lot less! 


dressmaker Simon Henry. 


The Party Dress 
Paperback 
Product #GM0103 
$19.95 





Sweater Girls Couture Sewing 





Paperback Tailoring 
Product #071388 Techniques 
$21.95 Paperback with DVD 
Product #071390 
$24.95 
ie a a apt 
QUILT LOVE Quilt Love | raps Plus One! Scraps Plus One! 
cs Paperback | AA Paperback 
f Product #071389 + — Product #071430 
$22.95 $24.95 











| ANIMAL HATS 


ThreadsMagazine.com/ShopNow 
Your destination for trusted sewing know-how 


Simply search by product number or call 800-888-8286, use code M3800088 
Call Monday-Friday 9AM - 9PM EST and Saturday 9AM - 5PM EST - International customers, call 203-702-2204 


Prices are subject to change. 





Hate shopping for that special-occasion dress or gown? Spare yourself the stress 
and learn how to make one that's perfect for you in The Party Dress by expert 


The beauty of this book goes beyond the stunning photos. It shows how to decide 
on a style that truly flatters, suits your body type, and makes you feel glamorous 
and confident on the red carpet or the dance floor. 


From choosing fabrics to finishing touches, The Party Dress provides step-by-step 
instructions for creating four stylish dresses - all fabulous. So now you can steal 
the spotlight in a dress you won't find anywhere else! 


The Best Of 
Threads: Fitting 
Softcover Magazine 
Product #034029 
$6.99 


Animal Hats 
Paperback 
Product #071446 
$15.95 


2013 The Taunton Press 






Twist top 


Give a basic pattern 





Alter the pattern 















You can wear your 
top open to show 
offa pretty camisole, 
oryou can wrap it 
tighter in front and 
pin it closed for 
more coverage. 


Fabric: Gorgeous 
Fabrics.com, 


Pin the back to 

thefront at the 
shoulder seams, right 
sides together. Sew 
with a straight stitch, a 
medium zigzag stitch, A 
or serge the seams. 3E GARMENT 
Ifyou're including Pinned (ws) Sewn 
sleeves, pin them to side seam side seam 
the armscyes and 
sew. Then pin the side 
seams and underarm 
seams, and sew from 
the garment’s hem to 
the sleeve ends. 





Sew the top's shoulders and side seams. 


To embellish the edges with unfinished self-fabric strips, measure n 
the length of the back neckline, front edge, and back hem on one 

half of the garment. Double the measurement, add '2 inch, and cut two 

strips this length from the fashion fabric, 2 inch to 1 inch wide, on any 

grain you wish. 


Because the fabric’s wrong side shows on half of the garment's 

front, the trim must be applied to the edges’ right and wrong sides. 
Sandwich the back neckline, front edge, and back hem between the two £ 
fabric strips, overlapping the ends at a seam or a concealed location 
Align all the raw edges, and pin the layers together. Zigzag or straight- 4, 
stitch down the center of the strips, through all three layers. / 


Self-fabric trim pinned 
on wrong side 





The fabric strips were 
cut on the cross-grain. 





Self-fabric trim 3 Self-fabric trim WEB 


pinned > + stitched 
For tips on alternative neckline finishes for 
the twist top, visit T 







om. 
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` “ We're going to look at it as a time to 
take a vacation from heavy fabrics 
and serious styles. This selection of 
patterns answers thoughts of travel, 
relaxation, and good summer fun. 

Jalie Patterns presents knit 
dresses with three bodice variations. 
Choose one that flatters you, from 
a boatneck with cut-on sleeves, to 
sleeveless versions with a crossover 
V-neck or scoop neck. 

From the new Christine Haynes 
Patterns line, the Derby dress offers 
two looks to cope with summer 
heat. Both styles are A-line, with 
spaghetti straps, pockets, and a 
neckline detail (ruffle or faux collar). 

Knits come into play again with 
Style Arcs Creative Cate Top. This 
drape-necked top is an elegant alter- 
native to a T-shirt. The instructions 
illustrate ways to adjust the neckline 
with clips for varied looks. 

Simplicity's Project Runway line 
presents the Sportswear Project, an 
ensemble pattern. The blouse views 
include mix-and-match sleeve, cuff, 
and embellishment choices for dif- 
ferent results. 


Depend on Marfy patterns to 
deliver Italian chic. Described as a 
“maxi blouse; this design works as a 
short dress or long shirt. It com- 
bines intriguing elements, includ- 
ing full raglan sleeves, a mandarin 
collar, and inset as well as patch 
pockets. 

Vogue's loose-fitting, classic pants, 
in cropped or full lengths, project 
a tall, slim, silhouette and feature 
refined details drawn from mens- 
wear, including back pockets with 
button flaps and optional belt loops. 

Finally, Colette Pattern’s Iris shorts 
are an adorable option to wear to 
picnics, bike rides, and front porch 
lemonade soirees. The easy-to-sew 
design features front in-seam pock- 
ets with or without buttons and a 
side zip. 

Enjoy your summer and your sew- 
ing with these varied designs. 





Anna Mazur explores designer sew- 
ing techniques in Avon, Connecticut. 


: LOOK FOR THESE ICONS 
ON THE PATTERN REVIEWS 
+ Includes sizes 24 and up 
@ Fast and easy 
A Challenging techniques 
M Petite options 
x For knits 


THREADS-APPROVED Every pattern shown has been sewn and tested. 

We keep a close watch on fashion trends and select patterns that reflect 
latest looks. Each one is then sent to a talented tester, who sews it in 

muslin to evaluate the proportions, style, and pattern instructions. 
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Knit frocks 
Jalie 3024 (Jalie.com) 


These close-fitting knit dresses have an empire 
waist, an inset waistband, three bodice choices, 
bound neckline and armhole edges, slim skirts, 
and an optional hemline flounce. The bodice 
choices include a boatneck with short, cut-on 
sleeves; a crossover V-neck; ora scoop neck with 
identical front and back. The boatneck version 
has hemmed sleeves and a narrow neckline 
facing. The other views have neckline and 
armhole bindings. Fabric choice is critical. Four- 
way stretch is needed. Avoid too much stretch 
by cutting the bindings on grain to be stable 
enough to finish the neckline and armholes. 
On the other hand, using fabric with too little 
vertical stretch could prevent the bodice from 
fitting over the bust. The pattern recommends 
using fabrics with 40 percent stretch on- and 
cross-grain. Our tester found the design easy to 
sew but wants other options for stabilizing the 
neckline and armholes, if the self-fabric has too 
much stretch. The pattern is well-drafted and 
goes together fine. The instructions are clear 
and well written. 

(Sized 4-22 for busts 33-50 in. and hips 36-53 in.) 
+k 

—Tested by Eve Kovacs, Woodridge, Illinois 


» SEWING TIP: use a serger to 
« make construction fast and easy, 


then sew on the binding and hem 
the dress with your sewing machine. 


Light dresses DRESS, CHRISTINE HAYNES 1001 


Necklace: Stylist's own; Sunglasses: Madewell 
(Madewell.com); Handbag: Milly (Nordstrom.com); 


Christine Haynes: Derby No. 1001 (ChristineHaynes.com) Shoes: Guess (Macys.com) 
This youthful, above-the-knee, pull-on A-line dress has front and back princess seams. 
The front sports a lined collar-like detail or a bias ruffle. The neckline is finished with 
a bias binding that turns into spaghetti straps. There are inseam pockets, an optional 
wide hemline ruffle, and a self-fabric belt. The fit is very loose; if a closer fit is desired, 
take in the seams and add a center-back zipper. Ten sizes are included on the multisize 
pattern, and the cutting lines in curved areas may be difficult to follow. Our tester 
suggests highlighting the desired cutting line. The Illustrations and instructions are 
detailed and easy to follow. The design is appropriate for a variety of fabrics. For a sweet 
look, select tissue-weight fabrics such as lawn, voile, or dotted swiss. The sample dress 
is in cotton voile. 

(Sized 0-18 for busts 31-45 in. and hips 33-47 in.) @ 

—Tested by Patty Robison, Bellingham, Washington 


























SEWING TIP: 
The bias-cut, front- 
strap piece curves to 
bind the front edge. 
You may want to cut 
the back-strap pieces 
on grain, however, to 
prevent stretching. 


Transformable top 
Style Arc: Creative Cate Top (stylearc.com.au) 


This feminine top, with a draped neckline and cut-on short sleeves, has two pattern 
pieces plus a back-neck binding. The neckline can be restyled with a brooch or clip- 
on earrings, as suggested by the patternmaker. As to be expected for knits, the fit is 
close through the bust and waist, and measuring the pattern, our tester found there 
is negative ease at the bust and hip. The pattern refers you to the Style Arc website 
for a binding tutorial. For even quicker sewing, our tester suggests omitting the back- 
neck binding and simply turning the edge under and topstitching. Seam and hem 
allowances vary between 4 inch and % inch. This pattern line is hand-drafted on sturdy 
pattern paper and available in individual sizes. The company also places a swatch of 
the recommended fabric onto the pattern cover sheet. This pattern is ideal for stretch 
knits with spandex. 

(Sized 6-24 for busts 32.3-51.2 in.) + @ * 

—Tested by Tomasa Jimenez, Lyndhurst, New Jersey 


V 
aes 
ie SEWING TIP: To prevent the back 
pe neckline from rippling and stretching, use 
~x si sree A 
a astabilizing tape in the seam allowance. 
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l] PATTERN REVIEW | continued 


I. 
BLOUSE, SIMPLICITY 1718 f ¥ . 
heata: sarana repune Bornean £ W Choice wardrobe 
com); Pants: Sold Design Lab (Bloominadales.com); ga į rS wèt 
ee Ka ede eee sen Simplicity 1718 (simplicity.com) 


This Project Runway pattern includes a tunic with fun neckline and sleeve variations; 
a calf-length, six-gore skirt with a trumpet hemline; and a wide-legged, side-zip pant. 
The pieces offer many possibilities. Make the tunic sleeveless or with sleeves: three- 
quarter length, finished with a wide ruffle, or full-length gathered into a narrow cuff. 
Neckline options include keyhole or V-neck. Appliquéd neckline facings have curved 
or straight outer edges. The directions, diagrams, and pattern markings are clear and 
easy to follow. The sample blouse was sewn in silk double georgette with silk shantung 
neckline facings and a hand-embroidered embellishment. 

(Sized Misses’ 4-20 for busts 29.5-42 in. and hips 31.5-44 in.) 

—Tested by Mary Travis, Pickens, Mississippi 


ah quah 8 oy 


STYLE TIP: think of the 
blouse neckline facings as a 
blank canvas for embellishment. 


Shirt/dress 
Marfy 2504 (marfy.it) 


Wear this as a shirt or a dress and enjoy the details: a mandarin collar with a center-front 
bias placket that ends in a box pleat; a bias front yoke set into a gathered bodice seam; 
in-seam chest pockets with a bias pocket flap; one-piece, elbow-length bias raglan 
sleeves with shoulder darts that release into tucks; gathered sleeve hems set into bias 
cuffs; and lower front patch pockets with bias bands and curved bottom corners. 




























A shirttail hem, slightly longer in back, completes the look. All seams and notches 
match. Marfy patterns are single-size, have no illustrations, instructions, seam or 
hem allowances. The match points are marked on the pattern tissue. Our tester 
envisions this made from cotton batiste or lawn, but this versatile design would 
also look sensational in burnout velvet, lace, or even jersey. 

(In European sizes 42-46 for busts 34.6-37.8 in. and hips 36.2-39.4 in.) A 

—Tested by Johanna Mramor, Surrey, British Columbia 


STYLE TIP: add a belt and espa- 
drilles and you are ready for the resort, 
or pair with leggings and boots and 
you are set for a day of errands. 
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Full pants 


Vogue 8836 (voguepatterns.com) 

This classic design has wide legs, slant pockets, front pleats, and a mock-fly front zipper. 
It also has back darts and back pockets with button flaps. Optional details are belt loops 
and cuffs. Due to the leg volume (the finished leg circumference for size 10 is 24 inches), 
our tester visualizes this look on taller women. To balance the full legs, wear this style 
with a fitted top and substantial shoe. The sewing can be done in an afternoon. The 
instructions are accurate and easy to follow, and the pattern pieces fit together well. Try 
fabrics with a soft drape, such as flannel or jersey, for this design. For year-round wear, 
use wool crepe, and for evening, a dressy knit. The sample pants are silk broadcloth. 
(Sized Misses’ 8-24 for hips 33.5-48 in.) 

—Tested by Carla Boissonault, Morris Plains, New Jersey 


Simple shorts 


Colette: Iris No. 1022 (ColettePatterns.com) 
These fun shorts have a 4’2-inch-long inseam, a contoured waistband, front princess 
seams with in-seam pockets, and optional button closure detail, a side-zipper opening 
and back waist darts. In the size 2 muslin, our tester found the finished pocket opening a 
tight area in which to machine-sew the buttonholes. She suggests revising the sewing 
to add the buttonholes before completing the princess seam. The instructions and 
illustrations are clear and teach fundamental techniques. Notches and match 
points line up, and the seams are the same length. This is a good project 
for a novice sewer. The sizing is closer to ready-to-wear than standard 
pattern sizing. The pattern is suitable for stable, medium-weight 
wovens such as stretch twill, poplin, suiting, gabardine, and piqué. 
(Sized 0-18 for hips 35-48 in.) 


SEWING TIP: 
If you.make the belt 
loops, use a card- 
board piece to level 
the presser foot as 
you topstitch them. 








—Tested by Gayle Moline, Manson, lowa 


m e 
STYLE TIP: winteris coming; make some in 
wool to wear with tights. 
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PANTS, VOGUE 8836 


Necklace and top: Anthropologie (Anthropologie 
com); Handbag: Kate Spade (LordAndTaylor.com); 
Shoes: Marc Fisher (Macys.com) 
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dresses, pants, and loungewear are all great choices. Don't 
limit these fabrics only to casual garments, however. They are 
a great choice for more dramatic designs—especially styles 3 : 

that incorporate draping, ruching, twisted details, multiple Se, 

layers, asymmetrical elements, cowl necklines, cascades of Bis v 


ruffles or flounces, or bias cuts. z ‘ 
Lightweight fabrics cling to and highlight figure irregulari- x : L 

ties, so in close-fitting designs (with minimal or negative i Seas} 

ease) look for interesting cuts, seaming, or surface textures or 2 A 

embellishments for visual interest. With less-fitted garments E ¥ 


(with 2 inches to 4 inches of design ease, or greater for more 


voluminous garments) the sky is the limit, design-wise. 

If you plan to wear the garment in hot weather, look for a 
knit made from natural fibers, such as cotton, linen, rayon, or 
silk. Just as with woven fabrics, many of these fibers help you 
keep cool because they don't trap and reflect body heat. Worn 
in high temperatures, even the lightest, sheerest knit can be 
uncomfortably warm if it’s made from synthetic fibers. 

Because lightweight knit fabrics tend to drape in soft, 
smooth, vertical folds, you can use them to make garments 
that visually elongate your figure. Thin, supple fabrics elimi- 
nate bulk, so that even voluminous designs visually slim the 
silhouette, despite being oversized. You can use these fabrics 
to camouflage figure irregularities or emphasize your shape 
in the same ways you would use a woven fabric. Draping, 
folds, and shirring in strategic areas create fullness to dis- 
guise or enhance your figure. Printed knits in loose-fitting 
designs de-emphasize your form and make the fabric's 
graphic element the focus. A fluid, soft fabric with a shiny 
surface in a fitted silhouette captures light and is, therefore, 
an excellent choice to play up curves. 

Take the time to consider whether your chosen garment 
design and your fabric selections are complementary. Keep 
in mind that you don't need to restrict your pattern choices 
to those designed only for knits; many patterns designed for 
wovens also can be made with knits. If you choose a stretchy 
lightweight knit for a woven pattern, use %4-inch-wide seam 
allowances to make up for excess ease added by the fabrics 
stretch, and stabilize shoulder seams with twill tape. Avoid 
using lightweight knits to make tailored garments; they sim- 
ply can't give the support necessary. Also remember to make 
mock-up garments to get the fit right. 


Connie Crawford is the author of several books on sewing and 
patternmaking and is a former instructor at the Fashion Insti- 
tute of Design and Merchandising in Los Angeles. 


Lightweight jersey knits are extremely versatile; they are 
an excellent choice for comfortable, easy-wearing dresses. 


Pattern: Butterick 5778. Fabrics: Cotton/polyester-blend diamond-print jersey 
and solid rayon-blend jersey, Fabric.com. 
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Common lightweight knits 


Some of the most readily available lightweight knit fabrics are knitted from silk, wool, cotton, rayon, nylon, or polyester, many 
blended with spandex, to produce a wide variety of fabric types. Many of them are sold under different names that have nothing 
to do with their knit type. The chart below identifies several of the most common lightweight knit fabric types available, along 
with their characteristics and typical fiber contents. 


Knit Type 


ACTIVEWEAR 


DOUBLE 


INTERLOCK 


JERSEY 


MILANESE 


RASCHEL 


SINGLE 


SLINKY 


THREADS 


Fiber Content | Characteristics Garment Design Suitability 











It molds to the wearer's body, has a supple drape, and is extremely 
elastic with substantial stretch along the straight grain and cross-grain 


Activewear/sports clothing, outdoor clothing, 
dancewear, casual jackets, bathing suits 


Firm, flat, and stable. Commonly found in medium to heavy weights, 
it also comes in light weights. It typically has fine ribs and usually 

looks the same on both sides, but can have other textures. It falls into 
moderately soft flares and retains its shape. Wool knits are especially 
stretchy and have good drape. 


Tshirts and other casual or trendy tops, easy- 
fit dresses, cardigans, wraps 









Nylon, silk, polyester, or 
cotton 


Flat and smooth surface, with the same appearance on the right and 
wrong sides. It can accommodate fullness if it is gathered or used with 
elasticized shirring. Its fullness retains a soft, graceful drape. 


Polyester, nylon, silk, or = | Typically has a figured design on the surface; flows and drapes Tshirts, fitted dresses with few seams, loose- 
polyester blends gracefully. fitting drapey cardigans 


Polyester, rayon, cotton, | Atype of single knit, jersey falls into moderately soft flares, has good | T-shirts, casual dresses 
wool, silk, or blends stretch and recovery, and it retains its shape in a garment; usually 
lightweight, but also available in tissue-weight. ITY (interlock twist 
yarn) knits are also a type of jersey. 


Casual tops, elastic-waist pants, elastic-waist 
skirts, casual dresses 























Nylon, silk, or rayon Traditionally made to mimic tricot; slippery, soft, and does not curl at 
the edges; may also look like lace or have a cabled surface, depending 
on how the manufacturer treats the warp knit. It has controlled 

crosswise stretch but no lengthwise stretch. It accommodates fullness 
if gathered or used with elasticized shirring. Its fullness retains a soft, 
graceful drape. 


Sweater-look tops, sweater-look dresses, 
elastic-waist skirts 





Acrylic, wool, cotton, or Imitates crochet or net fabrics. It is somewhat stiff, falls away from the 
body, and drapes in wide cones. Its fullness retains a lofty effect and 


follows the silhouette of the garment. 


Loose, swing-type jackets 


Aflat-surfaced knit with a smooth face and a looped reverse. It falls 
into soft flares, and its fullness retains a moderately soft drape. 
Stretches in a crosswise direction and has controlled stretch in the 
lengthwise direction. 


Casual and dressy tops, loose-fitting dresses 





Acetate or polyester and | Very slippery and stretchy fabric with excellent recovery, often knitted 






Loose-fitting pants, cardigans, tops, skirts, and 


spandex blends with a fine, ribbed texture. dresses, both casual and dressy 
Nylon, cotton, or Available in sheer to medium weights; falls into soft flares and can Pajamas, nightgowns, and undergarments 
polyester accommodate fullness by being gathered or using elasticized shirring | such as panties, slips, and camisoles; also 


or smocking. useful as a lining for knit garments 
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Slinky knit 


Milanese knit 


Interlock knit 


Double knit 


Raschel knit 


Jacquard knit 


Activewear knit 


Single knit 


ué 


li 


g 
É 
> 
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Tencel-blend pi 
double knit is ideal 


with shirred details. A 
tricot lining suppo! 


fora fitted silhouette 
the outer shell. 


ai 


double knit, VogueFabricsStore 


«com; tricot, Fabric.com. 


Pattern: Vogue 8787. Fabric: 


Tricot knit 


Jersey knit (burnout) 
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Evaluate stretch and recovery 


Lightweight knit fabrics may have a dense, closed structure, or 
they may be knitted more loosely with a very open structure. They 
can be thin, filmy, and sheer or solid and perfectly opaque. Stretch 
can vary greatly in all cases. The amount and direction of a knit’s 
stretch depends on the knitting process used, the stitch gauge, and 
the yarn weight (or denier). 


As you consider different lightweight knits for a garment, evalu- 
ate their stretch and recovery (the fabric’s ability to return from a 
stretched position to its original dimensions), as well as their hand, 
body, and drape. It’s important to find a fabric’s stretch ratio in both 
directions to determine how much ease is necessary. Its recovery 
determines how well a garment will continue to fit as you wear it. 





DETERMINE STRETCH RATIO AND MATCH IT TO PATTERNS 


For a fitted pattern design, you need to compare the fabric's 
stretch to the pattern pieces. Many stretch patterns provide 
a gauge, but if the pattern you've selected does not, use this 
method. Measure the pattern’s circumference at bust level 
(tops or dresses) or hip level (pants and skirts), subtracting 
seam allowances. Transfer the measurement to the fabric's 
cross-grain, marking each end with pins. 

Then, measure your full bust (or hip for skirts and pants). 
Draw a line equaling this measurement on a piece of paper, 
and hold the fabric alongside the line, with one hand at 


Bust measurement 


ee = 


— > 


Compare the stretched fabric to the body measurement line. 





each pin. Gently stretch the fabric along the line until it 
resists. 

Compare the stretched fabric to the line. Did it stretch to the 
length of your body measurement? If not, select the next pattern 
size up. If the fabric stretched more than 3 inches longer than your 
body measurement, choose the next pattern size down. 


DETERMINE THE RECOVERY RATIO 


The recovery ratio is the degree to which a knit reverts to its 
original shape after being stretched. Knits with good recovery 
return to their original width and length after stretching; they tend 
to snap back into shape quickly. This means they will hold their 
shape when worn. 

To find the recovery ratio, grasp the fabric with both hands and 
stretch until it resists. Release the fabric. If it doesn’t snap back, 
sags, or waffles, it does not have good recovery. Test the fabric in 
both directions. Don't reject knits with poor recovery out of hand, 
unless your garment or your preference requires good recovery. 
Knits with poor recovery are useful for loose and flowing garments 
that don't take a lot of distortion during wear. 





Stretch the fabric until 
it resists, then release 
it and evaluate how it 
recovers. 
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is retch.and recovery are necessary for most knit 
gatments to prevent sagging during wear. Very loose-fitting 
garments, like this cardigan, are the exception. 
y a 








www.threadsmagazine.com 


Sewing tips 
and techniques 


Medium- and heavyweight knits are a cinch 
to sew, but lightweight knits—particularly 
tissue or sheer knits—can be trickier to han- 
dle. The fabric can distort or move during 
cutting, and the edges may curl. A few spe- 
cial techniques will help you better prepare, 
cut, and sew lightweight knits. 


It's crucial to stabilize knit fabrics, especially 
lighter weights, during cutting. My preferred 
method is to layer brown kraft paper, shelf 
paper, butcher paper, or clean newsprint 
under the fabric and pattern piece, pinning 
and cutting through all layers. This prevents 
the fabric from slipping or distorting and 
helps get a cleaner, more accurate cut. 


Draw a cross-grain line on the underlayer 
paper, perpendicular to the paper's 
edge. Align and pin folded or single-layer 
fabric yardage to the paper edge and the 
cross-grain line, keeping the fabric flat and 
smooth. 


Pin all the pattern pieces marked “place 
on fold.” Lay out the remaining pieces, 
aligning the grainlines. Pin through all layers. 


With sharp scissors or a rotary cutter, cut 
through all layers. Use long, continuous 
strokes to prevent jagged edges. 


For very sheer to lightweight knits, use the 
strongest fine thread available, such as silk, 
nylon, spun polyester, and polyester-core 
threads (mercerized cotton with a polyester 
wrap, in fine or all-purpose weight). 


Needle selection is especially important 
when sewing knits. A ballpoint sewing 
machine needle works for many types of 
knits because its rounded tip separates, 
rather than punctures, the fabric's yarns. A 
stretch needle is best for spandex-blend or 
very dense knitwear, because it is specifically 
designed to pierce between yarns. Choose 
size 70/10 or 75/1 for lightweight knits. 
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CHOOSE A SEAM STYLE 


There are several seam styles ideal for sewing knit garments. | recommend pin-basting all seams before 


sewing or serging to prevent seam distortion during stitching. 


42 


+ Reinforced seam: Reinforcing seams with 
tape maintains the seams’ shape and controls 
stretching—important at armscyes, shoulders, 
and necklines. Select seam binding or twill tape 
to match the fabric color. On the fabric's wrong 
side, pin the seam binding or twill tape to the 
pinned garment seamline, and sew the seam 
through all layers. 


Serged seams: Sew and finish lightweight knit 
seams in one step by serging. Use a three-thread 
overlock stitch with a balanced tension for seams 
where moderate strength and stretch are required, 
such as T-shirts and loose-fitting garments. Use a 
four- or five-thread overlock stitch for seams that 
undergo greater stress. 


Zigzag-stitch seam: Use a 1.5-mm-wide and at least 
1.5-mm-long zigzag stitch. The seam will stretch 
slightly with the fabric when worn. 


Straight-stitch seam: Use a 1.0 mm stitch length, 
and stretch the fabric in both directions as you sew. 
You can finish this seam by sewing another line of 
stitches close to the raw seam allowance edge. The 
double seam is ideal for sportswear and activewear 
containing spandex because it strengthens the 
seam and prevents it from rolling. 


Hems: | recommend hand-sewing hems with a 
catchstitch or machine-sewing a blind hem (see 
“Teach Yourself to Sew: The blind hem,” page 70). 
You can also topstitch hems with a straight or 
zigzag stitch. However, use a straight stitch only 
when stretch isn't necessary at the hem, such as 
for full skirts. 
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Four-thread overlock 





Three-thread overlock 


Zigzag-stitch seam 








Hand-sewn catchstitch hem 
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Armscye 


Understand their 
relationship for 
a precise fit 


BY JEFFERY DIDUCH 


tailored, set-in sleeve is often the 
A most challenging aspect of a gar- 

ment to get right; it is certainly 
the thing I am most often asked about by 
those learning to sew tailored garments. 
What really stumps people is how to 
adjust a sleeve pattern when alterations 
have been made to the bodice pattern 
during fittings. An understanding of the 
relationship between the sleeve and the 
armhole can guide the adjustments and 
make setting the sleeve much easier. A 
tailored sleeve is precisely drafted to fit 
into the armhole. First, we'll look at some 
key elements of the balance between the 
sleeve shape and the armhole dimen- 
sions. Then, I'll show you how to effec- 
tively troubleshoot and correct patterns 
after fitting adjustments or for style 
considerations. With more knowledge of 
the special relationship between these 
garment sections, you'll achieve better 
results with confidence. 





Jeffery Diduch is a professional tailor and 
patternmaker. 
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Examine the armhole and sleeve-cap seams 


Ifyou determined during fitting that the armhole needs to be 
changed, or if you want to study the way the sleeve is created, the 
pattern must be put in the square. Putting a pattern in the square 
means matching corresponding construction points on the pattern 


Copy the original pattern. Measure and mark the seamlines, if 
seam allowances are included on the pattern. We are going to 
study the seamlines, not the pattern's cut edge. 


Align the seam intersections 
along the armhole. 











pieces while keeping all grainlines parallel. This process compares 


the sleeve-cap seam, the armscye circumference, and the ease 
amounts in corresponding seam sections. The illustrated pattern is 
for a princess-seamed jacket with two-piece sleeves. 


Align the back, side back, side front, front, undersleeve, and upper 
sleeve pieces. Keep the grainlines parallel, then align the seam 
intersections and the hemline where possible, on a horizontal axis. 


Mark the 
seamlines. 


UNDER- 
SLEEVE 
Make the 
grainlines 
parallel. 


Grainline 











TAILORS’ TERMS 


Throughout this article are words and phrases common in the 
menswear industry. Here is a key to these terms. 
«Armscye or scye: the armhole. 


+ Ease: the slight gathering of a longer seamline to fit a 
shorter seamline. 





«Master pattern: the original, unaltered pattern. 
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+ Run of the armhole: a phrase referring to the armhole's 
finished shape. 


+ Sleeve cap: the sleeve section above the biceps line. 
+ Sleeve pitch: the angle at which the sleeve hangs from 
the shoulder seam. Ideally, the sleeve pitch matches the 


wearer's natural silhouette when the arm is at rest. 


THREADS 


Measure and note the 

seamline segments’ lengths. 
Do this between the armscye 
notches and sleeve-cap seam 
notches. Comparing the sleeve- 
cap segments with the armscye 
segments shows where and how 
much ease must be distributed 
along the armscye seam (see 
step 4). Locate the two pitch 
notches, which show how to 
set the sleeve to obtain the 
desired pitch. Ideally, the sleeve 
is “pitched” to match the arm's 
angle as it hangs naturally from 
the shoulder. See the pitch notch 
locations in this example, at 
point A on the side front and 
point D on the back, matching 
lowercase points (a and d) on 
the upper and undersleeve 
respectively. 


Check and compare the 

seamline segments. There is 
generally no more than Ys inch 
of sleeve-cap ease to fit between 
the armscye's front pitch notch 
(A) and the next notch (B). From 
notch B to the shoulder point (C), 
find slightly more than % inch ease 
in the corresponding sleeve-cap 
seam segment for every inch of 
the armscye seam. For example, an 
armscye that measures 3 inches 
between notch B and the shoulder 
point (C), would have at least ?8 
inch and as much as % inch of 
ease in the sleeve-cap seam. That 
is true for the next two armscye 
segments, from C to E, too. Little 
ease is allowed in segment E to F, 
and perhaps Ys inch between 
FandA. 
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The letters 
show where the 
armscye and 
sleeve-cap seam 
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Armscye seam segment 


Ease amount in the sleeve-cap seam 




















AtoB Ysinch 
BtoC Ys inch to 7⁄4 inch 
CtoD Ys inch to Za inch 
DtoE Ysinch 
EtoF Ya inch to ¥e inch 











Ye inch ease for every 


y 
armscye Inch Ys inch ease for every 


armscye inch 










Ys inch ease 
for every 
armscye 
inch 


continued >>> 


JUNE/JULY 2013 45 


With the back, side back, and side front still in the square, 

look at the shoulder points. Draw a line perpendicular to the 
grainline through the shoulder point on the back and side front 
pattern pieces. Sometimes, the shoulder points are on the same 
level; often, they are not. If not, measure the distance between the 


two. The level that is midway between them is the shoulder height. 


Knowing this height helps establish accurate shoulder-slope 
adjustments and armhole-depth assessments. 


Shoulder height 








Square two 
lines, inter- 
Back secting the 
shoulder front 
and back 
shoulder 
points, and 
locate the 
level that is 
midway 
between 
them. 


Grainline 


The seamlines 
match at the 
armscye base. 


Turn the upper sleeve right side 

up. Next, align the undersleeve 
with the armscye, as well. Observe 
the seamlines of both sleeve pieces 


compared to the armscye, and note Keep all 
how the seamlines match near the grainlines 
armscye's base. Trace the sleeve-cap parallel. 


seamline shape onto the original 
armhole pattern pieces for easy 
reference later. If you make changes to 
the armscye (see page 47), you'll want 
to alter the sleeve-cap shape to match 
the change. 





6 Check the distance between the sleeve-cap seamline and 
the shoulder height. With the grainlines parallel, place the 
upper sleeve wrong side up over the jacket pattern, matching 
the front pitch notch. Measure from the sleeve-cap seamline 
to the shoulder height. This distance is usually about 1 inch, 
depending on the garment' style. Note this distance. If you 
change the shoulder slope or height, the sleeve cap must be 
adjusted the same distance from the shoulder-height line. 


Shoulder height 





WEB extra 


Print out a handy work- 
sheet to record armscye 
and sleeve-cap dimensions. 


Visit ThreadsMagazine.com. 
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Correct the run of the armscye 


It is often necessary to introduce or alter a princess seam or bust 
dart. This is the point in alterations at which many sewers run into 
trouble. Usually, we are removing excess in the armhole caused by 
1 Plan the pattern adjustment. Place the original pattern pieces 

in the square. Overlay them with the adjusted pattern pieces to 
examine the change. 


Original 
pattern 


Dart value 
removed 









The distance 
between A 
and F has been 
decreased by 


the pattern 
adjustment. 





a more prominent bust than was allowed for in the pattern. When 
doing this, the run of the armhole on the adjusted pattern piece 
must be corrected using the original pattern as a reference or guide. 


2 


Position the adjusted pattern pieces in the square. Note in the 
example that the side front's shoulder height has been lowered. 


Refer to the difference between the original shoulder height and 
the sleeve-cap height. 


Find the new 
shoulder 
height. 
Correct the run of the 
new armhole with 
BACK the guidance of the 
original pattern. 





l Original pattern 
| Adjusted pattern 
l Corrected pattern 











3 Adjust the sleeve-cap height to maintain the 1-inch difference. 
Move the d notches in by half the amount of the sleeve-cap 
height adjustment. Check the notch positions, reestablishing the 
original ease ratios. 


Move the d 

notches in by y 

half the amount Find the new 
of the sleeve- sleeve-cap 
cap height height. 
adjustment. 


UPPER 
SLEEVE 
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Make changes, but keep the balance 


Now that we've established how to examine and compare the 
armscye seamline with the sleeve-cap seamline, let's go through 
some simple adjustments. You may want to alter a pattern for fit, 
for style, or to suit the fabric you've chosen. The aim of the changes 


RAISE THE ARMSCYE BASE 


Raise the armscye. 


Decide on a more 

fitted armhole. Let's 
say the pattern pieces 
are balanced, but during 
a fitting you discovered 
that the armhole isn't as 
fitted as you would like. 
On the armscye, square a 
line between notch A and 
notch B. Use the original 
pattern to trace a new 
raised armscye. True the 
seamlines, as shown. 











shown is to maintain the balance established between the armscye 
and the sleeve-cap seam on the master pattern. By balance, I mean 
the ease ratios, comparative seam section lengths, and the armscye 
and sleeve-cap shapes. 


In the square, adjust 
the sleeve to match 


the raised armscye. 
WW a. SLEEVE 


On the upper 

sleeve, the line 
falls between notch 
aand notch b. The 
new notches are on 
the same horizontal 
axis on the armscye 
and the sleeve-cap 
seamline. 








ALTER THE SLEEVE PITCH 







Rotate the sleeve to fit a 

forward arm. If the sleeve 
“breaks” and has diagonal 
drag lines in the front, the 
sleeve must be corrected 
by rotating the top of the 
sleeve forward. Lower the 
front notch by % inch, and 
raise the back notch by Yi 
inch. Adjust the remaining 
notches accordingly, baste in 
the sleeve, and check for fit. 


Raise % inch. 


Lower inch. 4 


BACK 
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Original 
poro Rotate the sleeve to fit 


an erect, “arms back” 
posture. Some people 
stand more erect than 
others, carrying their 
arms back. During fittings, 
the sleeve breaks in the 
back. The sleeve can be 
corrected by rotating the 
sleeve backward. Raise the 
front notch by % inch and 
lower the back notch by 
Ya inch. Adjust the other 
notches; baste in and 
check the sleeve's fit. 


Raise 1⁄4 
inch. 


Lower 
M inch. 


cap forward for a 
forward arm and 
shoulders. 


| Rotate the sleeve 


Grainline 


cap backward for an 


| Rotate the sleeve 
“arms back” posture. 





TAKE IN THE SIDE SEAMS 


Each side seamline was 
taken in 1⁄4 inch. 








It's a simple fit adjustment 
to take in the side seams. 
This reduces the armscye seam 
length between E and F. The 
sleeve-cap seamline must be 

shortened to match. 


LET OUT THE SIDE SEAMS 


Each side seamline 
was let out % inch. 





If you increase a jacket’s 

circumference at the side 
seams, you need to add to 
the armscye seam length. 
This example shows a 2-inch 
increase at one side seam. 
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The undersleeve point was 
taken in inch. 


Minch 






Grainline 


Subtract the combined 

side-seam reductions from 
the sleeve-cap seamline. Shift 
the undersleeve's point d 
perpendicular to the grainline, 
shortening the seamline. 


The undersleeve point 
was let out inch. 





‘ainch 


Grainline 


Lengthen the armscye seam 

on the undersleeve. Shift 
point d perpendicular to the 
grainline to extend the one 
seamline an amount equal to the 
total increase of both side seams. 









I 















STAY THE ARMSCYE 


It is important to stay the final armhole shape 

to prevent distortion. | use two or three types of 
stay tape. 

From A to B, sew a narrow, on-grain tape. This 
armscye portion is critical to stay because the body's 
motion pulls against this area. The tape must be 
sewn with a one-to-one ratio with the fabric. 


B to C, cut and sew a wider, semi-bias tape. Cut 

a cotton pocketing strip on a 15-degree bias, and 
Ya-inch wider than the pattern's seam allowance. 
This custom tape has just a little give and prevents 
stretching but doesn’t stabilize the area too rigidly. 


C to E, switch to a wider on-grain stay tape. Hold the 
tape slightly taut, easing a small amount. 


For E to A, use the narrow on-grain tape. The tape 
should be pulled very slightly, to ease no more than 
Ye inch around the curve. 





Sew on wider, 
semi-bias tape. 





Sew: 
narrow, 

on-grain 
tape, flat. 





Use a wider 
on-grain 

tape, drawn 
slightly. 





Sew ona narrow 
on-grain tape, 
e drawn slightly. 
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W The Eiffel Tower 
overlooks another 
symbol of Paris—the. 
haute couture industry. 





Sewing Destination: 


In Sophie Hallette’s Paris showroom, you'll find 
beautiful lace made on traditional machinery. 


Paris, France 


The City of Light is also the heart and soul of couture sewing 


and a textile shopper’s dream 


Tower and see the magnificent architecture along the 
River Seine. Paris is full of wonderful surprises waiting to 
be discovered: a flower store devoted solely to roses; a bakery 
that won last year’s competition for the city’s best baguette; 
a salesperson who asks the gift occasion so as to choose the 


T he love affair begins the minute you glimpse the Eiffel 


most appropriate wrapping paper and ribbon color. Paris is 
not just a destination; it’s an experience. 

For fashion and sewing devotees there may be no more excit- 
ing adventure than visiting the city where fashion was born 


and where there is still an astounding array of textile resources. 


There are fabric stores, of course, but also specialty shops that 
have catered to the couture industry for generations. The qual- 
ity and depth of the offerings are unmatched, and the shops 
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BY SUSAN KHALJE 


and educational resources I have listed here are my favorites. 

Paris is divided into 20 sections called arrondissements, which 
spiral out from the city’s center. Addresses typically include the 
arrondissement number, as they are included here. However, 
this guide is organized by neighborhoods, which can span 
several arrondissements. 

Fabric shopping in Paris is about finding the exceptional, the 
special, and the unusual. Let this guide open the door to an 
exhilarating and inspirational experience. 

*Special thanks to my friend and fellow Francophile Nel Viersen 

Sor her help, valuable suggestions, and enthusiasm for this project. 





Susan Khalje is a Threads contributing editor who regularly takes 
groups of sewing enthusiasts to Paris. 


In Sophie Hallette’s mending 
atelier, a worker corrects 
small imperfections in freshly 
loomed lace. 


Sentier 


The Sentier, in the 2nd and gth arrondissements, is 
Paris’s traditional garment district and is still home 
to many couture resources and shops, some of which 
have supplied couture houses for generations. 


44, rue de Cléry (and arrondissement) 

Métro: Bonne-Nouvelle or Sentier 

English spoken; credit cards accepted 

GeneralDiff.com 

Get acquainted with Max, the friendly owner. The main floor 
is small, but downstairs offers great bargains: beautiful fabrics 
at rock-bottom prices. Ask Max to take you to the adjoining 
building’s upper level, where the really fabulous fabrics live: 
vicuña, cashmere, bouclé, brocade. Prices can be high, but the 
quality is superb. 


3, rue Saint-Fiacre, second floor (2nd arrondissement) 

Métro: Sentier 

English spoken; credit cards accepted 

SophieHallette.com 

One of the great French lace houses, Sophie Hallette recently 
supplied lace to Alexander McQueen's Sarah Burton for the 
creation of Kate Middleton’s wedding gown. The showroom's 
selection of Chantilly and Alencon lace (plain and embellished) 
is huge. There is a minimum purchase requirement of 5 meters 
(about 5 yards). Appointments are required, so call ahead 
(telephone: 01 42 36 98 11). 
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Amender meticulously 
corrects missing stitches 
in lace by hand. 





13, rue du Caire (2nd arrondissement) 

Métro: Réaumur-Sébastopol 

English spoken; credit cards accepted 

friedfreres.fr 

If you’re looking for top-quality embellishments, Fried Frères fits 
the bill. This shop is a first-rate resource for beads, sequins, and 
crystals, and the shop's large inventory is nicely displayed. There's 
a minimum purchase of 150 euros, but the adjacent boutique, La 
Boite a Perles (just around the corner at 194, rue Saint-Denis) sells 
smaller quantities of the same products. 


54, rue de Cléry (and arrondissement) 

Métro: Sentier 

English spoken; credit cards accepted 

Hamon-Paris.com 

Founded in 1818, Hamon is the source for everything the serious 
sewer and patternmaker needs: scissors of all sizes and purposes, 
dress forms, ironing supplies, rulers, French curves, and much 
more. There are textbooks as well, including pattern books from 
fashion design school ESMOD International (see page 53). The staff 
is polite and helpful. 


65, rue Réaumur (2nd arrondissement) 

Métro: Réaumur-Sébastopol 

Credit cards accepted 

Always crammed with fashion students, this tiny shop offers all 
the tools necessary for sewing: drafting supplies, pins, needles, 
trim, twill tape, marking pencils, findings, pincushions, tape 
measures, and more. It's full of inexpensive and fun basics, and 
you'll feel like a trendy Paris fashion student as you stand in line. 
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Opéra 


20, rue des Petits-Champs (2nd arrondissement) 


` At Legeron, skilled craftsmen Métro: Pyramides 


make hand-dyed silk flowers English spoken; cash only 
petal by petal. 


Legeron.com 
Bruno Legeron's family has been in the silk flower business for 
Hd HARET EHH generations. Legeron meticulously hand-makes flowers from 
LAN ! a hand-dyed fabrics for the couture houses. Individuals can visit 
i and can purchase flowers, and flowers also can be made using the 
customer's fabric. Bruno and his staff are charming and happy to 
show you their beautiful creations. 


11, rue d'Uzès (2nd arrondissement) 

Métro: Grands Boulevards 

English spoken; credit cards accepted 

Lafayette-Saltiel.com 

The best tailors in Paris come to Lafayette Saltiel for fabrics, as well 
asthe highest quality interfacing, buttons, silk buttonhole twist, 
undercollar felt, shoulder pads, waistbanding, and special lining 
fabrics. Founded in 1925, the shop is now run by the family’s fourth 
generation. The staff will carefully help you fulfill your tailoring 
supply needs. It’s a very special place. 


32, rue Notre-Dame des Victoires (2nd arrondissement) 
Métro: Bourse 
English spoken; credit cards accepted 


ArtNuptia.Free.fr 

The moment you enter Artnuptia, you know you're among 
 Legeron's buttonlike ; 7 professionals. The shop offers everything necessary for hat 
camellias which are ` making: raffia, sisal, wire, stiffener, ribbons, flowers, hat forms, 


tulle, veiling, exquisite hatboxes, feather flowers, feathers by the 
meter, and much more. Artnuptia works for the couture houses 
and makes its own collection of hats. The atmosphere is delightful, 
completely professional, but also full of enthusiasm and creativity. 


13, rue de la Grange Batelière (gth arrondissement) 

Métro: Richelieu-Drouot 

Lesage-Paris.com 

Lesage is legendary for the quality of its work and is one of the top 
producers of haute couture embroidery in the world. Since 1992, 
the workshop has also run a school, Ecole Lesage. Ecole Lesage 
offers a range of classes (in French and English) for hobbyists and 
professionals, from a six-hour introductory course to a program for 
aspiring haute couture embroiderers requiring hundreds of study 
hours. | once overheard one of the teachers describe their work as 
“poésie en perles”—poetry in beads—and, indeed, it is. 


17, rue Drouot (gth arrondissement) 

Métro: Richelieu-Drouot 

Maison Malbranche perfectly exemplifies the artisanal concept of 
patrimoine, the legacy of special skills and knowledge maintained 
and passed down over time. Founded in 1860, the firm designs 
and produces embroideries of unparalleled quality. Classes are 
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held twice a week (Tuesdays and Thursdays), taught by Madame 
Malbranche (whose English is perfect) and her assistant, Christine 
Rosenthal (who specializes in monogram design). Their book, 
Lettres et monogrammes de la Maison Malbranche (Linédite, 2008), 
is a classic. Call for class details (telephone: 01 47 70 03 77). 


12, rue de la Rochefoucauld (gth arrondissement) 

Métro: Trinité 

Esmod.com 

Founded in the 1800s, ESMOD (L'Ecole Supérieure des Arts et 

des Techniques de la Mode) is the oldest fashion school in the 
world. The Paris campus is home to 4,000 students. In addition 
to its year-round programs, there are evening and summer 
courses (some offered in English), and its students and graduates 
regularly apprentice with (and work for) all of the top fashion 
firms in Paris. ESMOD also publishes a series of well-respected 
pattern books, which are sold at its rue de Cléry location (12, rue de 
Cléry, gth arrondissement; Métro: Sentier; English spoken; credit 
cards accepted). 


Passy 


16, rue Jean Bologne (16th arrondissement) 

Métro: Passy 

English spoken; credit cards accepted 

Another favorite of mine, Tissus Edré offers end-cuts from the 
large couture houses, and the prices are great. The deeper you 
delve, the more you unearth: the perfect lining on a shelf under 
the big table in the shop’s center; the Armani matelassé that 
catches your eye as you prepare to leave; the Chanel remnant 
that’s just big enough for a skirt; the apple green mohair that 
demands to be made into a coat. The enthusiastic owner, Sophie, 
is a treasure. 


The author found this wonderful Chanel wool (left) and sumptuous red 
silk/wool brocade (right) at Tissus Edré. 





www.threadsmagazine.com 








At Dam Boutons, button jewelr, 
shop window lures customers inside. 


Sacré-Coeur 


46, rue d’Orsel (18th arrondissement) 

Métro: Anvers 

English spoken, credit cards accepted 

DamBoutons.com 

Buttons are more than just fasteners at Dam Boutons. The owner 
of this small shop will proudly tell you that it’s the only one in 
France devoted solely to buttons. The staff knows every single 
button in the shop and will be happy to help you choose the 
perfect one for your project. 


Quartier Latin 


275, rue Saint-Jacques (5th arrondissement) 

RER (commuter train): Port Royal 

ParisAmericanAcademy.fr 

The Academy offers year-round classes as well as summer 
sessions (the summer program is highly recommended). 

The summer fashion session offers concentrations in design, 
couture techniques, and merchandising. Included are field 

trips, workshops, lectures, and activities designed to expand an 
understanding of fashion. The campus is charming; many of the 
classes are held in the 17th-century Pavillon du Val-de-Grace, next 
door to the very beautiful Val-de-Grace Church. 
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Les Halles 


18, rue Montmartre (1st arrondissement) 
Métro: Les Halles 

English spoken; credit cards accepted 
Mokuba.fr 


The Paris branch of the Japanese firm is stocked with hundreds 


of gorgeous ribbons and trims in every color and variation 
imaginable: double-sided silk velvet, braided leather, pleated 


grosgrain, and much more. And it’s all beautifully organized and 
presented. The staff is efficient and helpful; professionals receive a 


discount. 
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At Mokuba, 
you'll find 
every kind 
of ribbon 
imaginable. 








Visit the Musée des Arts Décoratifs bookstore for a broad 
offering of fashion books. 
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9, rue du Jour (1st arrondissement) 

Métro: Les Halles 

English spoken; credit cards accepted 

LaDroguerie.com 

This is a very Parisian destination for buttons, trims, flowers, 
feathers, yarn, and more. It’s always a madhouse, so be prepared— 
but it’s lively and fun. A smaller (and less crowded) branch is on 
the top floor of Le Bon Marché, a well-known Paris department 
store on the Left Bank. 


Tuileries 


3-5, rue d'Anjou (8th arrondissement) 
Métro: Madeleine or Concorde 
English spoken; credit cards accepted 


In my opinion, this is the best fabric store in the world, offering 
unique, high-quality, breathtaking fabrics. For the best of the best, 
go downstairs: The fabrics are pricey but worth the investment. 
The shop offers a small selection of beautiful buttons and a few 
trims, as well. The atmosphere is somewhat formal, a reflection of 
how seriously Madame Janssen and her staff take their jobs. 


107, rue de Rivoli (1st arrondissement) 

Métro: Palais Royal-Musée du Louvre 

English spoken; credit cards accepted 

LesArtsDecoratifs.fr 

This museum bookstore, on the rue de Rivoli by the Louvre, 
carries an unparalleled range of books covering fashion and the 
decorative arts in general. You'll find inspiring titles that can be 
found nowhere else. 


8, rue Saint-Florentin (1st arrondissement) 

Métro: Concorde 

English spoken; credit cards accepted 

This small shop carries a selection of high-quality fabrics. Coupons 
(remnants) in high-end fabric stores in Paris can be rare, but Jane 
et Françoise offers some lovely ones. The shop is right off the 
elegant (and fabulous-for-window-shopping) rue du Faubourg 
Saint-Honoré. 


The author purchased this Valentino silk crepe at Janssens & Janssens. 





Marais 


8, rue des Francs-Bourgeois (3rd arrondissement) 

Métro: Bastille or Saint-Paul 

English spoken; credit cards accepted 

EntreeDesFournisseurs.com 

Located in a charming courtyard in the quaint Marais district, 
you'll find a small but nicely edited and presented collection of 
ribbons, trims, flowers, and buttons. There are also Liberty cottons 
(along with matching bias tape) and a small selection of yarn. 


Bastille 


156, rue de la Roquette (nth arrondissement) 

Metro: Voltaire (take the Léon Blum exit) 

English spoken; cash only (détaxe not offered) 

DeGilles.com 

De Gilles’ downstairs is pedestrian, but upstairs is a different story, 
beginning with a wall of lovely trims. Almost everything upstairs 
is produced in France, apart from a few exotic fabrics (Chinese 
mud silk, ikat from Samarkand and Bokhara); there is also a large 
collection of vintage metallic fabrics and trims. Ask the delightful 
owner, Catherine, to show you the couture fabrics. 


Central Paris 


Formerly a professor at ESMOD (where his classes 

in Korea for professional patternmakers were well- 
known), as well as an assistant to Azzedine Alaia, 
Julien now freelances as a patternmaker for top 
French designers and works with private students. 
He's the best draping teacher and patternmaker I’ve 
ever encountered, so if you want to study with the 
best of the best, contact him about private lessons. 
Email Julien at: julien.cristofoliG wanadoo.fr 


Clignancourt 


142, rue des Rosiers (in the Clignancourt 

Flea Market, Saint-Ouen) 

Métro: Porte de Clignancourt 

English spoken; credit cards accepted 
LesPerlesDAntan.com 

This shop in the Clignancourt Flea Market is a 
treasure trove. One wall is stacked with vintage 
couture trims, the opposite with antique 
passementeries perlées (jet-embellished trims) and 
antique lace. There are buttons from the 1920s and 
'30s; drawers full of vintage sequins and beads; 
huge tassels from the 1800s; and a display case 
with antique purses and frames. 
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Jet-embellished trims at Les 


Perlés d'Antan are just some of 
the unique offerings. 





TIPS FOR FABRIC SHOPPING IN PARIS 


As you make your way through Paris’ labyrinthine streets, keep 
the following points in mind: 


«In France, a building’s ground floor is referred to as the rez- 
de-chaussée (sometimes, on elevators, labeled as the “r. de c.”). 
The first floor (le premier étage) is actually what we think of as 
the second floor, and so on. 


+ A remnant is called a coupon. 


« Fabrics are sold by the meter (39-inch to 40-inch lengths), or 
part of a meter (20 cm, 50 cm, and so on). 


« Fabrics are often wide (140 cm—about 55 inches). 


« In the Sentier, shop windows sometimes have signs posted 
reading “vente en gros” (wholesale) or “vente en détail” (retail). 
Shops with “wholesale” signs do not sell to individuals without 
a French resale license. 


«When your purchase at a single establishment exceeds 175 
euros, you're entitled to a refund of the tax you've paid, called 
détaxe. Most shops offer détaxe, but some don’t; those listed 
in this guide that do not are noted. If it’s not offered when you 
pay, ask for a détaxe form. The salesperson will fill it out for 
you; you'll need your passport number, so carry a photocopy 
with you. When you leave France, you must present your 
détaxe forms at the airport (at a designated location) anda 
refund will be processed. 
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Dress up an unlined 
cardigan-style bouclé 
jacket with a reverse 
facing, bias-cut chiffon 
strips, and jewelry chain. 
The embellishment 
follows the reverse 
facing’s edge. 


Jacket pattern: Vogue 7975; dress 
pattern: McCall's 2401. Jacket fabric: 
High Fashion Fabrics; dress fabric: 
Nancy's Sewing Basket. 


THREADS 


















Desicner 
Deia 


Four techniques for finishing and sewing high-fashion clothes 


BY JACQUE GOLDSMITH 


hat sets a designer garment 
apart, and boosts the price 
sky-high? It’s usually not 


the silhouette. Many designers don’t 
rely on special patterns to make their 
ready-to-wear styles unique. They 
start with classic looks with basic 
lines, but add striking details to 
make their clothes original. 

As a former garment industry 
professional, I'm inspired by runway 
shows and luxury ready-to-wear. 
Here, I share four designer embel- 
lishment and construction tech- 
niques I've discovered. On a light- 
weight, unlined jacket, use a reverse 
facing to finish the front, apply 
chiffon-wrapped chain to weight and 
adorn the edges, and use more bias- 
cut chiffon strips to bind the seam 
allowances together. Improve a basic 
straight skirt by adding a pretty kick 
pleat in sheer fabric. 

Enjoy a key privilege of sewing at 
home: being able to select and apply 
elegant touches, just like a designer. 





Jacque Goldsmith, a frequent Threads 
author, is known as the SewSmith. She 
teaches industry techniques in her 
workshops. 
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_ Embellish with a reverse facing 


| examined a St. John jacket with a reverse facing fin- 
ishing the front, neck, and cuffs. Edged with a strip of 
bias-cut chiffon, the facing brings a raw fabric edge to 
the garment exterior. Fray the chiffon’s edge for tex- 
ture, and add “bling” with chiffon-wrapped chain. 



















DRAFT A FACING 
Trace the jacket pattern’s Harte ae 
cut edge for center front, ‘facing’s edge. 
neck, and shoulder. Trace 
the back-neck facing and 


shoulder. Trace the sleeve 
hemlines for cuffs (not 
shown). 


Original back-neck facing pattern 


Draw the reverse facing, 
following the front and 
neck edges. This example is 
about 3 inches wide. You can 
shape the facing's inner edge 
to whatever flattering line 
you prefer. Add a 5/-inch- 
wide seam allowance to 
the hem edge. This creates 
a pattern for a 1°/+-inch- Add‘ inch to the hem edge. 
wide reverse facing. Create 
a back-neck reverse facing 
and a sleeve cuff in the same 
manner. Cut the pattern 
and the facing pieces, and 
interface them if necessary. 


Use the pattern to plan 
the reverse facing pieces. 
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The edges of this jacket 
are finished with a 
reverse facing that 
folds to the 
right side. It 
is edged 
with 
chain. 


CONSTRUCT THE FACING AND JACKET 


With right sides together, sew the reverse facing’s shoulder seams. Trim 
the seam allowances to inch. Press them open. The samples shown 
have just a front-facing piece. 





Cut 1/4-inch-wide bias 

strips of chiffon for the 
facing edges. With right sides 
together and a °/s-inch-wide 
seam allowance, sew a 1!/4-inch- 
wide bias strip to the facing’s 
free edge. 








Bias strip. 





Sew a 1'/-inch- 
wide bias strip 
to the facing’s 

free edge. 








A 








Press the seam 
allowance to 


<+— allowance 
—Clip 
allowance 


<— Bias strip 

















Cc 
Press the seam allowance to 
Trim the seam the wrong side (A). Clip the 
allowances to facing's front curve to, but not 
‘inch. through, the stitching line. The 


bias strip is flat, with °/s inch 
extending beyond the seam 
allowance’s folded edge (B). 
Trim the seam allowances to 
Ya inch (C). 














Join the jacket 

body pieces to 
the facing. With the 
facing’s right side 
against the jacket's 
wrong side and raw 
edges aligned, pin the 
facing to the jacket. 
With a */-inch-wide 
seam allowance, sew 
from one hem edge 
up the front, around 
the neckline, and 
down the other side 
of the front. Keep the 
facing’s bottom seam 
allowance folded in 
place when you stitch 
across the hem. 


Press the seam 

allowance 
open. Trim the 
seam allowances 
to Ysinch, and clip 
the neck edge as 
needed. 





Stitch the facing to the 
jacket with a*/-inch 
seam allowance. 


Bias strip 


Seam 





















Trimmed 
facing seam 
allowance 


Jacket seam 
allowance 


Trim and 
clip the 


seam allow- 
ances after 
pressing 
them open. 
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Turn the facing to the right side. Press the seam 
edge with steam. Edgestitch just within the facing's 
free edge, close to the chiffon strip. 








Edgestitch within the 
facing’s free edge. 






Saban kaa ia ei A pepo 5 
Che ES L 








With a stiff-bristled brush, fray the bias strip’s 

raw edge. Be sure to protect the fashion fabric to 
prevent pilling. | place my 18-inch by 2-inch plastic grid 
ruler beneath the chiffon strip as a shield. 
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Add a chain and chiffon detail 


Sewing chain along the interior hem is a traditional way to weight a designer 
jacket for drape. This method, inspired by a St. John garment, puts chiffon- 
wrapped chain on the exterior, as an embellishment. You'll find attractive 
chains sold by the inch at jewelry supply stores. Check with the store staff or 
manufacturer to learn about care requirements. 


Cut the chain ki 

using wire cutters. A 
Measure along the Fd ` 
facing's edgestitching to < Yw-inch-wide 
determine the length. Cut bias strip 
3a-inch-wide bias strips | 
for wrapping the chain 
links. Press the strips, 


pulling as you press to A 
remove the stretch from Pull and press the bias strip to A a. 
the strips. remove some of the stretch. 


Thread a large tapestry 

needle with a chiffon 
strip. Whipstitch the strip 
around each chain link on 
both sides. Leave a 1-inch 
tail at the beginning and 
end of each strip. Add 
new strips as needed to 
complete the wrapping. 
Place the wrapped chain 
on the reverse facing, on 
top of the edgestitching. 










Hand-stitch the 

wrapped chain in 
place with a fell stitch a w a 
through the chiffon Nie pi he mape 
strips. Tuck the chiffon KM pa reverse facing. 
strips’ ends under the sa 
chain. Secure the tails by 
hand-stitching, and trim 
any excess. Prepare and 
apply chiffon-wrapped 
chain to the cuffs or 
anywhere else in the 
same manner. 


60 THREADS 








“w Chiffon-bound seam 


allowances are a 
lovely touch inside 
this embellished 
jacket. The seam 
allowances are 
bound together and 
pressed to one side. 


Bind seam allowances with silk 


Jackets don’t have to be lined. I discovered this light finish for the raw edges on a Marc Jacobs garment. Bias-cut silk chiffon strips bind the 
seam allowances. l'Il show you in which direction to sew and press the bound-together seam allowances for a neat, consistent appearance. 


1 Sew the jacket seams with °/s-inch-wide seam allowances. i Turn the 
Press the seam allowances as sewn, then trim them to H work over. 
3/ inch. Cut 1/2-inch-wide bias strips of chiffon, china silk, or : Trim the excess 
crepe de Chine. i bias strip about 
i Yeinch from the 
stitching. 

With right sides 

together and the 
edges aligned, sew 
bias strips to the 


seam allowances. Sew 
them inch from 

the edges, or serge to 
leave a */-inch seam 
allowance, as shown. 
On side seams, place the bias strip on the jacket front side. 
On princess seams, place the bias strips on the side panel 
side of the seam. On center-back seams, place the bias strip 
on the right (as worn) side, and on shoulder seams, place 
the strips on the jacket front side of the seam. 














Fold the bias Press the bound seam allowances to one side. Press the 
strip away princess seam allowances toward the jacket center, the side 
from the seam (A). seam allowances toward the jacket back and the center back 


seam allowances to the left (as worn) side. Stitch the bound 
seam allowances close to the seam through all layers. 


Press. Wrap the 
bias strip over the 
seam allowance (B). 
Press again. With 
the garment held 
out of the stitching 
path, stitch in 

the ditch on the 
seam allowance 
and through the 
bias strip folded 


beneath (C). Wrap the 
bias strip 


Bind the hem and any facing edges. Use bias strips to cover 
these single-layer edges in a similar manner. 














allowance. 












ENN 
Hike Riles ies 





Bias 
strip 


Stitch in 
the ditch. 
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Apleat in sheer 
fabric is an 
unexpected and 
unique detail on 
a straight skirt in 
paisley cotton twill. 
This pleat was made 
from curtain fabric. 
Pattern: Vogue 8063. 
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Add a sheer kick pleat 


This pleat, inspired by a Zac Posen design, is a pretty detail that gives you leg room 
and allows for a higher slit on a slim pencil skirt. It has a light and airy look, and 
you can create it in any coordinating sheer fabric or lace. | call it a hanging kick 
pleat because it is connected to the center-back zipper tape. 


Begin with a skirt pattern with a center-back seam. The seam should have a 

5/s-inch seam allowance to the hem edge. If you use a pattern with a back vent, 
remove the fold-back facing/extension. You determine the length of the kick pleat 
opening. It is usually 6 inches to 9 inches. Calculate the pleat’s width, usually 112 
inches to 2 inches. | like to use 1/4 inches for the pleat width. 


On a large sheet 

of paper, trace the 
skirt’s center-back 
seam. Mark the zipper 
end point. 


Draft a pleat and hanger pattern. 


Draw a rectangle allowance Zipper 

to represent the 
pleat fabric. Draw a 
line 3⁄2 inches from 
and parallel to the 
center-back seam. 
Extend it from the hem 
edge to the desired 
pleat length. Draw a 
dotted line 1/4 inches 
from and parallel to 
the center-back seam. 
This is the foldline. 
Add 5/s-inch seam 
allowances to the 
kick pleat's side and 
top edges. 


STRAIGHT SKIRT BACK 


Center-back seam 


Blend the hanger 
into the foldline. ____», 


Seam allowance pleat 


Pleat 





Draw the hanger. 
Above the pleat 
opening, draw a line 3/4 
inch from and parallel 

to the center back. 
Add a 5/-inch seam 
allowance to the top 
edge. Blend the fold- 
line to the ?/-inch line 
with a smooth curve. 


Foldline 


Fold the paper in half along the center-back seamline. Trace the half to make a 
full pattern piece. Cut one pleat piece from a single layer of sheer fabric. 








Sew the skirt as usual. Insert the zipper and sew 


the center-back seam from the zipper bottom to 


the top of the pleat opening. 





Then hem the kick pleat. 


Overcast edge 





Overcast or clean-finish the hanger edges. 


Sew the kick pleat's vertical edges to the pleat opening. Use 
a 5/s-inch seam allowance, and align the kick pleat and skirt’s 
hemline folds. Turn up the skirt hem allowance, enclosing the kick 


pleat. Stitch on the -inch seamline. 















Stitch the kick pleat's vertical edges 
to the skirt. 















HEM (WS) 
lanman... TÉ 


Fold the skirt hem and stitch 
through it and the kick pleat. 








Press each pleat side along the foldline. Extend 
9 one seam allowance away from the skirt, and 
sew across the top of the pleat from the center- 
back seam to the pleat fold. Repeat for the other 
side of the pleat. 


Center-back 

seam 
Stitching 
line 











1 Tack the hanger’s top edge to the zipper 

tape, by hand or machine. Make sure the 
hanger and skirt layers are the same length to 
avoid any pulling. 
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embroidered lattice. 








The range of technologies 
used to create embroidered 
brilliance includes a 12-head 
digitized embroidery machine. 





Penn € Fletcher 


Tour the sanctuary of elegant embroidery | sy KENNEtH D. KING 


York, for custom hand and machine embroidery that 

isn't readily available from any other source. The com- 
pany's years of experience, combined with a highly trained 
staff of artisans, produces embroideries to suit a wide variety 
of clients’ individual needs. 

Penn & Fletcher has come a long way since 1986, when 
founder Ernie Smith—who had enjoyed a career as a set, cos- 
tume, and lighting designer for the theater—wanted to follow 
a different path by helping costume designers face the chal- 
lenges of finding fine and unusual laces and trimmings. 

For this purpose, he bought some turn-of-the century nov- 
elty stitching machines. Sidney Schroeger at Eaves-Brooks, 
the venerated costume company, taught Ernie how to operate 
the machines with finesse. Ernie ultimately bought Sidney's 
embroidery equipment and started Penn & Fletcher where he 
continues to produce state-of-the-art embroidery. 


C lients come to Penn & Fletcher in Long Island City, New 


GETTING A PROJECT UNDER WAY 

The client-company relationship usually begins with a design. 
Penn & Fletcher typically develops entirely new patterns and 
then creates embroideries from scratch for and with its clients. 


Alternatively, the staff uses ideas from an extensive sample 
library from past projects and vintage archives, including more 
than 25 years of house patterns. 

Matching the right design with the embroidery house's exten- 
sive product range keeps costume and fashion designers, as well 
as interior designers, product developers, and the general public 
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Penn & Fletcher re-created a 19th-century upholstered chair back from 
the Vanderbilt mansion in Newport, Rhode Island. 


beating a path to the studio. The services Penn & Fletcher offers 
include hand embroidery, hand-guided machine embroidery, 
and computer-generated embroidery. Clients also discover many 
other types of embellishing services, such as hand-painting fab- 
rics, trapunto, quilting, and gauffrage (embossed work on velvet). 
Penn & Fletcher can execute more than 60 embroidery disci- 
plines, and often more than one in a project. For example, when 
Mrs. Cornelius Vanderbilt II's Newport, Rhode Island, bedroom 
needed a replication of the late-19th-century embroidered 
upholstery, the company combined hand embroidery, hand- 
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driven machine embroidery, and appliqué 
into one piece to achieve the perfect 
results (see page 65). 


EMBROIDERY FOR FILM AND STAGE 
Penn & Fletcher also attracts projects 
for the theater, movies, and television. 

It has contributed custom embroideries 
to the theater productions Phantom of 
the Opera, Miss Saigon, The Will Rogers 
Follies, Kiss of the Spider Woman, Danger- 
ous Liaisons, and Hairspray. Movies with 
Penn & Fletcher work include Cyrano, 


enough to withstand the rigors of filming 
this dramatic scene and the washing 
between takes. 


HAND AND HAND-GUIDED 
MACHINE EMBROIDERY 

Hand embroidery is the most funda- 
mental and oldest form of embroidery. 
For complex and dense hand-embroi- 
dery designs, as shown below, a photo 
transfer technique is used to mark the 
design. This is the same process used 
to print photographs onto T-shirts. The 


machine embroidery is finalized, the 
work begins. Marking is a very important 
part in all sewing, especially in embroi- 
dery work where the artisan must follow 
a pattern. The hand processes depend 
on clear marking in a way that won't 
stain the fabric, doesn't rub off, and 
can be seen equally well on light- and 
dark-colored fabrics. Stamping wax that 
glows under a black light is the perfect 
solution. 

Art department chief Andrew Marlay 
prepares the pattern for marking the 





Complex hand-embroidered pieces, like this pillow face (right) are worked over a detailed photo transfer of the design. 


Salt, Memoirs of a Geisha, The Aviator, and 
Bram Stoker's Dracula. Television shows 
include Alice and Boardwalk Empire. 

The embroidery house often invents 
solutions for costume problems that arise 
during filming. In Bram Stoker's Dracula, 
for example, a white embroidered-lace 
wedding dress is worn in a scene where 
the vampire is slain. Because consider- 
able stage blood was planned for the 
filming, the gowns collar and front panel 
needed to be cleaned between takes. To 
make this practicable, the company cre- 
ated the embroidered lace using polyes- 
ter threads and fine plastic medical mesh. 
These materials made the lace durable 
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finished pillow front, shown above right, 
took a month of handwork to complete. 
This handwork is the most costly and 
time-consuming embroidery technique. 

In addition to performing hand embroi- 
dery services, Penn & Fletcher may have 
enough hand-guided specialty antique 
and vintage embroidery machines to 
open a museum. Many of these embroi- 
dery machines are from the mid- to late 
1800s. They run on a Bonnaz feed, which 
is a 360-degree feed guided by a hand- 


operated crank under the machine's table. 


THE MARKING PROCESS 
Once a design for hand or hand-guided 


fabric with a process known as perforat- 
ing and stamping. He draws the design on 
heavy tracing paper with a pencil, which 
enables any changes. Next, he inks the 
final design. 

Perforating is the process of pierc- 
ing the paper pattern along the inked 
lines to allow the marking material to 
pass through the paper. Andrew uses a 
hand-held electric tool with a pin on a 
cam to perforate (shown on page 67). The 
pattern is perforated face up, on top of a 
thick pad. All design lines in the motif are 
punched, but finished edges or hemlines 
are left unperforated. 

After the paper is perforated, the back 


a This sample of the 
SOU elaborate collar worn 
Í by the vampire character 

in Bram Stoker’s Dracula 

3 } death scene was made 
of materials that could 
be easily cleaned of 
stage blood. 


— dead t 


Hand.anti machine 
embroidery.were 
combined witi 
appliqué. 


Fat this trapunto 
work, the design 
was stitched and 
then padded from 
the wrong side. 


Penn & Fletcher founder Ernie 
= Smith demonstrates industrial 
s -perforating equipment. A smaller 
i -hand model (inset) is efficient and 
doesn’t take up floor space. 





www.threadsmagazine.com JUNE/JULY 2013 67 


is sanded lightly with a medium sanding 
sponge, and then a fine sanding sponge. 
This smooths the rough hole edges to 
enable the stamping wax to transfer onto 
the fabric cleanly. 

‘The pattern is then set onto the fabric 
and long weights are placed on the four 
sides to hold the paper pattern smooth 
and taut. The wax is spread carefully 
over the pattern to ensure that it passes 
through the holes to mark the fabric. 
Once the wax is spread, three of the 


weights are removed and the pattern 
pulled back so the impression can be 
checked for clarity. In some cases, 
Andrew uses ultraviolet-sensitive pencils 
to re-mark areas of a design by hand. 

When the entire piece is stamped and 
ready to be embroidered, the pattern is 
removed and the stamped fabric left to 
dry completely. Then the fabric is stabi- 
lized and the hand-operated embroidery 
methods are applied. 


TWENTY-FIRST-CENTURY 
COMPUTER EMBROIDERY 
In addition to hand embroidery, Penn 
& Fletcher produces sophisticated 
computerized embroidery. “Computer 
embroidery is like a piano,’ Ernie 
explains. “Without a talented pianist 
(or skilled artisan), the piano sits mute; 
it's the skill of the artisan that gives 
life to the technology and makes it a 
creative tool. 

When working with this type of 
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The stamping wax is 
sensitive to ultraviolet 
(UV) light, so the 
stamping takes place 
under a black light. 

Art department chief 
Andrew Marlay dampens 
a piece of flannelette 
with solvent and mixes it 
with hard wax (right). He 
spreads the liquefied wax 
over a perforated tracing 
(below). A UV pencil fills 
in any lines that didn’t 
transfer (below right). 


WEB extra 


To see more examples of the 
exquisite embroidery and 
to learn more about the 
Penn & Fletcher studio, visit 


ThreadsMagazine.com. 


embroidery, Alex Herrera, the computer 
genius and artist at Penn & Fletcher, 
scans client-approved artwork into the 
program, and uses the results to scru- 
pulously digitize the stitching pattern. 
While computerization speeds up the 
embroidery process, each stitch in a 
design still has to be programmed and 
digitized, with upward of 750,000 stitches 
in some designs—all in a day's work. 





Kenneth D. King is a Threads 
contributing editor. 





Art department 
chief Andrew 
Marlay rolls 
back the 
punched 

tracing paper 

to see the 
outlines under $ 
a black light. 


Precise marking at home 


The benefit of using an ultraviolet (UV) marking medium is 
that it shows on black or white fabrics under black light but 
not to the naked eye. 

Many sources can 

serve as inspiration 

for embroidery motifs: an. 
vintage photos, Dover — 

clip art books, or vin- 

tage garments. The 

design shown is an 

original example. 


ed 


Once a design has been finalized, trace it in pencil onto 

heavy tracing paper. Draw in any placement marks for 
reference. Then, trace over the pencil lines with a Paper Mate 
Flair felt-tip pen. Andrew recommends either black or blue, 
because those colors won't bleed over time. 


Perforate the pattern. Work from 
the reverse side to create holes 
in the paper that “grab” the marking 
powder. There are two perforation 
methods you can use: 

Manually—Andrew uses a Staedtler 
Mars Technico 780C Leadholder 
Mechanical Pencil (Staedtler.com)— 
and replaces the lead with a size 12 
machine-sewing needle—and uses a 
thick pad of felt or a cork board base 
under the paper to be pierced. 

By machine—Remove the thread 
and bobbin case from your machine, drop the feed dogs, and 
install a darning foot. Hold the paper taut, and “sew” along the 
drawn lines to pierce the paper from the wrong side. 


Hold the pattern paper with weights. Next, sand the tracing 
paper with a fine-grit wet-or-dry sanding sponge (available 
at a hardware store) to take the rough edges off. 
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Mark the fabric. Consider two choices for the marking 

medium. The first is blue chalk powder (or Stanley 
Chalk powder) from a hardware store. It makes clear marks 
and washes out easily. The second, UV marking powder 
(ReadySetGlo.com), is visible only under black light, washes 
out cleanly, and is excellent for marking pastel or white fabrics 
because it won't leave marks behind. You will need a black 
light (BlackLightWorld.com) to see the marks. 


The black light reveals 
the UV marking. 





5 Determine the placement. Thread-baste the edge and other 
placement marks on the fabric before marking. Align the 
placement marks on the pattern and the fabric. Smooth the 
paper pattern until it’s taut, and weight the edges to hold them 
in place. 





Dip a cotton ball or scrap of cotton flannelette into the 

powder and rub the marking powder over the entire 
pattern. Remove the weight from three sides of the paper. 
Check to see if the marks are clear and even. 


NS PPAR 


Fix the markings. Lightly spray hairspray over the area to 

ensure that the lines don’t smudge. Aqua Net or any other 
high-lacquer spray will do. Clamp on a black light (if you used 
UV-sensitive powder) and begin the embroidery. 
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The 
blind lm 


Three ways to sew 
this out-of-sight finish 


ne of the nicest hems you can sew 

on a garment is meant to be over- 

looked. A blind hem is supported 
by stitching that is not visible on the 
garment’s right side. It is a secure finish 
that is never distracting or obtrusive. It 
is easy to sew, and takes just a little more 
preparation than a topstitched hem. 

Here, I'll show you three ways to sew a 

blind hem: by hand, with a regular sewing 
machine, and with a dedicated blind-hem 
machine. Let's take a closer look at this 
treatment that generally remains unseen. 





Norma Bucko is staff seamstress at Threads. 





The hand 
stitches that 
support the 
hem on this 
tweed skirt do 
not show on 
the right side. 


Pattern: Hot Patterns 
1063 Deco Vibe 
Flippy Skirt. 





On the wrong side, blind-hem stitches are visible. 
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By hand 


Hand-stitching a blind hem saves folding and pressing preparations that are required before sewing by machine. It is also easier to control 
when you have a very full hem, for example, that needs careful easing. The stitches catch threads only on the garment fabric's wrong side. 


Prepare the hem. Select a 
Serge the fabric's starting point, 
raw edge or sew on and secure the i ' l 
hem tape. If you use Hem tape thread. A side METHOD 


hem tape, position 


seam is a good 
it so the hem's 


place to start. 





raw edge is in the Tie a knot in 
tape's center. Fold the thread and 
the hem allowance pass it wrong 

to the wrong side side to right 
along the hemline side through the 


and pin it. Place the 
pins parallel to the 
hemline, and push 
the points between 
the hem and skirt 
to avoid being 
pricked. Make sure 
that the hem is an 
even depth, and 


hem allowance; 
alternatively, 
make three small 
stitches on top of 
each other in the 
hem allowance. 





METHOD:2 


Pin paraltel:to the hemline. 











press the fold. 
Stacked:stitches 
Make the first stitch. Above the starting point, pass the needle When you reach the end, sew three small stitches on top 
under a thread or two from the skirt fabric, then stitch '/sinch to ?/s ofeach other. Sew them in the hem allowance to secure 


inch away in the hem edge. Repeat each stitch in the same manner. the thread end. 





Catch just a thread from 
the skirt's wrong side in 





continued >>> 
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` TEACH YOURSELF TO SEW continued 








By sewing machine 


Most sewing machines have a hemming stitch. It makes four or five straight (or narrow zigzag) stitches, and then does a single wide side- 
ways stitch. This method requires correctly folding the hem and installing a blind-hem or edgestitch presser foot. 


Fold the hem 

allowance to the 
garment’s wrong side. Pin 
it every few inches. Place 
the pins perpendicular 
to the hemline and with 
the points toward the 
hemline, for easy removal 
during sewing. Press. 





Sew the hem with 

a blind-hem stitch 
and presser foot. Set the 
needle position all the way 
to the right. This hemming 
stitch works best when 
the upper-thread tension 
is looser than normal. 
This prevents puckers 
that reveal the stitching. 
Stitch so that the straight 
stitches fall on the hem 
tape. The wide sideways 
stitch catches a few 
threads of the fold. Adjust 
the sideways stitch width, 
if necessary. 








Fold the 
prepared hem 
to the garment's 
right side. Turn 
it back until 
the hem tape is 
exposed next to 
the fold. 





Open the 

second fold 
and check the 
blind hem. On 
the right side, the 
sideways stitches 
should be barely 
discernible, 
especially if you 
use a matching 
thread. Press the 
hem and hemline. 

wi The machine stitches 

are indiscernible on the right side. 











USE A PRESSER FOOT WITH A GUIDE 


All blind-hem presser feet have a guide at the center. During stitching, you align the 
guide with the second hem fold to ensure that the periodic sideways stitches don't 


take too deep a bite into the fabric. Some blind-hem feet are adjustable, while others 
are not. Test the adjustments to stitch width and length to get the results you want. 
Aworking alternative is an edgestitch foot with a center guide. 
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By specialty machine 


Most ready-to-wear hems are stitched by an industrial blind-hem 
machine. This machine’s sole purpose is to create a chainstitch that can 
be ripped out easily and can be barely seen on the garment's right side. 
The better versions have curved needles to help take the smallest “bite” 
out of the fabric so the stitches won't show on the garment's right side. 






















The curved needle 
makes a smalivi.fo? 
stiteh through skirt, 
and her tape: i5 


but don't pin. A blind-stitch machine's knee control lowers 
the feed plate, so that the fabric can be inserted or removed. 
Use the knee control, and place the garment wrong side up in 
the blind-stitch machine. Align the edge of the hem tape or 
the hem's raw edge with the machine's guide. Stitch the hem 
overlapping the last stitches over the first at least 3 inches. 


Guide 
HEM 
(RS) 
HEM TAPE 





| 
| 
| Fold the hem to the wrong side along the hemline. Press, 


Give the garment a sharp tug to remove it from the blind-stitch Press the finished blind hem. You'll see a chainstitch on the 
machine and break the thread. This also locks the last stitch in place. wrong side, and tiny vertical stitches on the right side. 














The stitching 
shown does 
not overlap, to 
keep the last 
stitch visible. 


RS 








Tiny-stitch “bites” from the curved needle’: 





j 
f 
l ti Ye L è 
SKIRT. satan oo, appearon the right side; With matching 
EWS ca o thread they disappear into the fabnie: -1 








Snapped 
| thread 


For additional basic sewing information, 
video tutorials, and skill-building projects, 
visit Teach Your com, 
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A ii ayi [H:C]e]]] BY SARAH MCFARLAND 


See SewBaby creator 
Ann Brodsky's personal and business 
A sewing spaces 













| 


mn 
a e Inspired by sewing for her children,  —— 
ki Ann Brodsky created the SewBaby E 
pattern line. ta 
Mt Since 1994, she’s created more than A eo ae 
50 clothing and accessory patterns. — 


* In 2012, she revamped her basement 
business studio to teach sewing to 
students without their own machines. 

* Ann markets her patterns, as well as fab- 
ric and notions, through SewBaby.com. 
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Nèf Ann Brodsky | 


sews, teaches, 
and designs 
patterns. 





nn Brodsky loves to sew 
and share her passion for 
it. In 1994, she started her 
own business, SewBaby, 
specializing in fabrics and 
patterns for children’s wear. In 2001, she built a 

house to accommodate SewBaby the business. 
In 2012, she revamped the business studio to 
include teaching space. She sews for fun, too, in a 
small and very organized bedroom studio. 
Whether you sew for yourself or teach others 
to sew, are ready to revamp or set up a sewing 
space, Ann = 
feels you don't 
need to spend 
a ton of money 
to make an 
inviting and 
functional 
space. 
“You'll need 
three sections, 
one each 
for sewing, 
cutting, and 
pressing. 
Measure your 


Fabric awaits inspiration in Ann’s studio. 
room, and wo 
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IN THE SEWING ROOM 


` Fun framed patterns (above) and wall j 


pez decals (right) decorate the dlasstoo 
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WEB extra 


See:more images from the oo workshop 
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haw Vnudl 


sew little fin 


draw a plan so that you know what size 
furniture you can fit in it. Take into ac- 
count natural light sources and electrical 
outlets when you are drawing your plan” 
To save money, she recommends auc- 
tions for great buys on business furniture. 
Desks and file cabinets can hold sewing 
machines and fabric. You can always 


repaint out-of-date or scratched furniture. 


Scour the dollar stores for inexpensive 

storage bins, as well as frames for wall art. 
“Take time to think about your favorite 

colors, and don't be afraid to put your 


fabuc 


signature paint color on the walls; Ann 
says. “This is your creative space, and it 
should reflect you,” 

Last year, Ann and her assistant, Shirley 
Robbins, redecorated the SewBaby sew- 
ing and shipping area in the basement 
to accommodate a sewing classroom 
(since many of Ann's community college 
students didn't have their own sewing 
machines), Ann used raspberry pink, 
light aqua blue, black, and white, and 
repeated the colors in the ironing board 
covers, picture mats, rugs, chairs, and 


Ann outfitted the 
classroom space with 
4-foot-long folding tables 
and task chairs from 

an office supply store. 
The wheeled, armless 
task chairs are height= 
adjustable. 








a 


furniture. The studio is a 700-square-foot 
room. The rest of the basement houses 
the SewBaby inventory. There are sewing 
stations around the room perimeter, 
with two large cutting tables in the cen- 
ter, a pressing station, and shelving units 
on the side. 

She says that one of the studio's best fea- 
tures is its creative energy, supported by 
the bright colors, the open space, and the 
wall décor. Ann has a pattern collection 
spanning five decades. “I wanted to share 
these wonderful vintage patterns with my 
students, so I framed the pattern enve- 
lopes and hung them around the room? 
The walls feature decorative decals, along 
with the saying “Creativity is messy, and 
Tam very creative” Ann says “That about 
sums up my philosophy: 


Sarah McFarland is Threads senior editor. 


www.threadsmagazine.com 








The business computer sits in a corner of the classroom studio. It’s next to shelves of supplies for 
students: pattern catalogs to inspire and bins to store sewing notions and projects between classes. 





“x ANS Pattern storage solution: ` 

Keep the instructions and tissue in Ziploc bags, N 

stored in boxes labeled by pattern company. Store the \ 

pattern envelopes in three-ring binders, sorted by a 

garment type. If a binder gets too full, subdivide a 
the contents, for example, woven versus yet 


a; knit dresses. a? 
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IN THE FALL OF 2009, THE ASSOCIATION OF SEWING 
AND DESIGN PROFESSIONALS (ASDP) LAUNCHED 

a performance-based certification program for custom cloth- 
iers, designed to validate a professional's skills and expertise. 
The Master Sewing and Design Professional (MSDP) Certifica- 
tion Program is built upon standards created by the ASDP and 
is intended to provide a benchmark of superior quality. MSDP 
certification is open to anyone with a sewing-related business, 
not just ASDP members. It will eventually be independently 
managed and separate from ASDP. 

According to MSDP Board Chair Catherine Stephenson, a 
national certification program is needed, because anyone can 
set up shop as a custom clothier, and customers have no reli- 
able, objective way to authenticate a clothier' skills. According 
to the ASDP, MSDP certification assures customers that service 
providers can be trusted to deliver quality custom work, that 
sewing and design skills are valuable and quantifiable, and that 
custom clothing is a viable alternative to ready-to-wear. 


EAD ASDP Offers Master Certification for 
ban? Custom Clothiers 


MSDP certification is rigorous, and each candidate must 
complete seven modules: Fabrics, Design, Fashion Illustration, 
Fit, Garment Construction, Pattern Development, and Profes- 
sional Practices. Continuing education is required to maintain 
certification, as well. Currently, 24 individuals are enrolled and 
three have earned certificates. Industry professionals with 15 or 
more years of experience may qualify for certification under the 
grandfathering program, but they also must maintain certifica- 
tion through continuing education. 

Periodically, the ASDP offers scholarships to assist in pursuing 
MSDP certification. The first scholarship was bestowed in Janu- 
ary 2013 on ASDP member Blondell Howard, owner of the Sassy 
SEWer Sewing Lounge in Baltimore, Maryland, and an instruc- 
tor at Baltimore City Community College. After certification, 
she plans to begin offering custom sewing and design services, 
as well as comprehensive sewing and fashion design classes. 

For more information about MSDP Certification, visit 
SewingProfessionals.org. 


= 
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Prints take color blocking to a new 
level this season, and one of the 
biggest trends on runways is the 
mixing of two or more fabric prints in 
one garment. Use print blocking just 
like color blocking—simply substitute 
prints that complement each other in 
place of solids. 


You can road-test print blocking, 
without committing to a garment you 
may never wear, by mixing separates in 
different prints in an outfit. 


If you shy away from making 
dramatic prints the main focus of a 
garment, you can tone down the effect 
by combining one print with a solid 
color. This variation on print and color 
blocking works because it breaks up an 


otherwise overwhelming print, reduces 
the visual “noise”, and enables you to 
strategically place the print and the 
solid color to flatter your figure. For 
example, placing dark solids or prints 
on the sides of your body can create 

a slimming illusion, while a lighter 
solid or print above or below the waist 
emphasizes those areas. 


Don't forget texture in your solid 
color blocks; a solid-color fabric with 
a plain surface may look flat next to a 
wild print. Or try an embellished fabric 
in place of a print. 





Angela Wolf, founder of ABO Apparel 
and Angela Wolf Pattern Collection. 
ABOApparel.com 
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HAPPENINGS IN THE SEWING COMMUNITY 





Interactive Media Meets 
Embroidery 


$ Mion ke A ate IF YOU’VE NOTICED SQUARE 
BAR CODE DESIGNS on advertise- 
ments or product packaging and 
wondered about their purpose, they 
are QR codes—or Quick Response 
codes. Like the UPC bar codes were 
all familiar with, they can be read 
by imaging devices, such as infrared 








scanners or your smartphone's cam- 
era, and any type of information can 
be embedded in the codes. 

Mary Collen, a contestant in the 
Independent Pattern Company Asso- 
ciation's 2013 Ticket to Paradise Con- 
test, used a QR code in an innovative 
way to add an interactive element 

| to her contest garment. She created 
g a QR code using a free QR code generator she 
found online, and imported the graphic file into 
her Bernina Embroidery Designer Plus software. 
The software converted the QR code into stitches 
for a design, which Mary then embroidered on 
the front of the ski jacket she made for the IPCA 
contest (using Dana Marie pattern no. 1035 Con- 
temporary Classic). When someone scans the 
QR code with a smartphone, the device launches 
SewJazzyParadise.com, a website Mary commis- 
sioned for her contest entry. The site displays a 
fabric design she used for the jacket's lining, gives the pattern and fabric 
information, and plays the song that popped into her head when she read 
the contest theme: “Two Tickets to Paradise” by Eddie Money. 

Mary says that sewing professionals should consider the uses of embroi- 
dered QR codes on their garment creations or on other sewn marketing 
materials, They're an inexpensive and easy way to drive traffic to a website 
or social media page, interact with potential customers on the go, send 


A QR code creates an 
interesting embroidery 
pattern and adds an 
interactive element. 


consumers more information about products as they're shopping, link 

to coupons or special discounts; or link to videos, audio descriptions, 

or directions for use. Home sewers can use QR codes, too—consider the 
benefits of an embroidered QR code on a lost dog's sweater or coat, or on a 
child’s backpack. 
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Events 


“Behind the Veil: Brides and their 
Dresses,” American Textile History Museum, 
Lowell, Massachusetts (through Aug. 11). An 
exhibition exploring bridal dress during the 
past 100 years; how brides have chosen their 
wedding dresses, and how their decisions 
have been shaped by fashion, family, and 
finances. ATHM.org 


Original Sewing & Quilt Expo, Monroeville 
Convention Center, Pittsburgh, Pennsylvania 
(Aug. 22-24). Three days of sewing, quilting, 
embroidery, embellishment, and other needle 
arts instruction, shopping, expo stage shows, 
and bus trips. Cost: $10 per day at the door; 
$19 per class. SewingExpo.com 


“Spun: Adventures in Textiles,” Denver 
Art Museum, Denver, Colorado (through Sept. 
22). A survey of textiles from pre-Columbian 
weavings to modern fiber art, drawing from 
the museum's collection, as well as other 
sources, and including interactive on-site 
creations, such as an ever-growing crochet 
coral reef. DenverArtMuseum.org 


“Undress: Shaping Fashion and Private 
Life,” Kent State University Museum, Kent, 
Ohio (through Oct. 20). An examination of 
how “undress” garments—the undergarments 
that sculpt a fashionable silhouette, and 
garments worn at night, at home, and in 
informal situations—shape and reveal private 
life. Kent.edu/museum 


Paris Tilton Fall Tour with Marcy and 
Katherine Tilton (Oct. 26 — Nov. 3). This tour 
focuses not only on design, fashion, textiles, 
and art, but also experiencing the Right Bank 
like a Parisian and exploring the city with an 
artful eye. Marcy and Katherine share their 
favorite places, sources, and secrets. Space 

is limited. Cost: $5,595 (double occupancy). 
MarcyTilton.com 
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Designers Create Garments 
for Amy Butler Trunk Show 


EARLIER THIS YEAR, SEVERAL SEWING STARS, INCLUDING A FEW 
THREADS AUTHORS, were tapped to create a garment collection for a traveling 
trunk show, using the new apparel fabrics in Amy Butler's Alchemy Studio Collec- 
tion for Rowan Fabric. 

The new fabric collection is intended for fashion sewers who love Amy Butler's 
signature bright colors and exuberant prints, and includes five fabric substrates: 
cotton voile, rayon challis, cotton velveteen, plain-weave linen/cotton blend, 
and cotton sateen. Louise Cutting of Cutting Line Designs, educator Mary Ray, 
Linda Lee of The Sewing Workshop, Sarai Mitnick of Colette Patterns, author Betz 
White, Amy Barickman of Indygo Junction, author Cal Patch, Angela Wolf of ABO 
Apparel, Anne Adams and Liz Johnson of Sew4Home, and author Nicole Smith 
created unique garments using the Alchemy Studio fashion fabrics, showcasing 
the collection designs and versatility for apparel sewing. 

The trunk show made its way around the United States, displaying the garments 
at various sewing venues to help launch the new fabric line. Shown are a few of 
the fashions from the trunk show. You can see the new Alchemy Studio Collection 
fabrics and prints at WestminsterFabrics.com. 
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Ensemble by 
Linda Lee 





Private Sewing Retreats 
with Linda Kubik 


DESIGNER, SEWING INSTRUC- 
TOR, AND WEAVER LINDA 
KUBIK IS NOW OFFERING 
sewing retreats at her Ritzville, 
Washington, studio scheduled by 
individual request. Each three- 
day retreat is an intensive sewing 
workshop focusing on fitting 
and finishing clothing, with an 
emphasis on handmade fabrics. 
All levels of sewing skill are 
welcome, and class sizes are limited to five students to ensure 
personalized instruction. Linda teaches a variety of topics, 
including marrying fabric and pattern, fitting, speed tailoring, 
pressing, and seam and edge finishes. Retreat tuition is $600. 
Visit LindaKubik.com for more information and to contact 
Linda about scheduling a retreat for your preferred dates. 





Linda Kubik 


r=DEIMEINTO= — —— — — 
Antique Pattern Library 


The Antique Pattern Library is an online archive of needlework, sewing, 
and other fine and practical arts publications from the past 200 years. 
Developed by the nonprofit New Media Arts Inc, the Antique Pattern 
Library is preserving these books, which are no longer under copyright 
protection and would otherwise pass into oblivion as the original 
copies decay with the years. Individuals have donated scans of books 
they own to the library to be archived. The scans are digitally cleaned 
up to improve their readability, and once the books are published, 
visitors to the website can download the PDFs—free—for personal, 
educational, and artistic uses. Many of the books contain patterns 
for beading, lace, embroidery, and crochet—some in arts that are 
little practiced today and, therefore, are difficult to find information 
about. Search the catalog of published titles alphabetically, by 
original publisher, by date, and by technique. You'll find books on net 
embroidery, filet, point lace, beading, tatting, crochet, ribbonwork, 
dressmaking, sewing, and many more needle arts. Some of the books 
are in German, French, Dutch, or Swedish, but many are written in 
English. The Antique Pattern Library accepts donations of original 
publication scans to be preserved in digital form and made available 
to the public. 

Visit: AntiquePatternLibrary.org 
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JUNE 


June 10-14 

The Way We Wore: Historic Costume as Inspiration for 
Surface Design, Madeline Island School of the Arts, La 
Pointe, Wisconsin. Mary Elliot Nowakowski teaches this 
workshop that examines various surface design techniques 
through images of textile artifacts, paintings, and other 
sources, and then uses them as inspiration for fiber arts 
projects. Students plan projects and assemble inspiration 
notebooks and make samples of the surface designs 
explored. Cost: $425. MadelineArtSchool.com 


JULY 


July 8-13 

Conselle Fabulous Fit Retreat, Provo, Utah. In this six-day 
retreat, the Conselle Institute of Image Management's 
Judith Rasband, Elizabeth Liechty, and Lorraine Henry teach 
students to create a custom fit for their figure variations 
using “directional measuring” and the seam method of 
pattern alteration. Cost: $795. Conselle.com 


AUGUST 
Aug. 1-5 


American Sewing Guild Annual Conference, Arlington, 
Virginia. Workshops, seminars, and lectures tailored to a 
wide variety of sewing interests and every level of sewing 
skill. The vendor hall is not to be missed! Cost: $495 (ASG 
members)/$650 (nonmembers). ASG.org 


SEPTEMBER 


Sept. 8-12 

Modular Magic Retreat with Kayla Kennington, Inspiration 
Point, Silverton, Oregon. Join Kayla Kennington and learn 
to push your creative limits with her modular-style design 
techniques, presented as a combination of lectures, 
individual instruction, and a fashion show, all of which help 
sewers reach a new level of garment creation. Cost: $950 
(due Aug. 1). KaylaKennington.com 


Sept. 22-25 

Vashon Island Sewing Retreat, Vashon Island, Washington. 
The Stitching Girls Society's annual Vashon Island Sewing 
Retreat at Camp Burton offers a mini-vacation with classes 
in garment sewing and quilting. Cost: $325 for Stitching 
Girls Society members/$420 for nonmembers (registration 
due by Aug. 1). VashonlslandSewingRetreat.com 
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Summer Blouse with Gold 
Topstitching 
by Denise Montague 


Denise Montague sews most of her ward- 
robe, including this lovely blouse. She sewed 
the blouse from a pattern she's turned to 
many times, Simplicity 4879, view F. Denise 
loves the shaped hem and princess seams; 
they make the blouse comfortable and easy 
to dress up or down. The blouse can be worn 
with or without the bow tie. One of Denise's 
favorite features of this blouse is the light- 
weight cotton she chose and its deep teal 
color. Another element is the metallic thread 
topstitching on the collar and lapels. Denise 
achieved this look by sewing a row of zigzag 
stitching over a row of straight topstitching. 
She wanted to keep the stitching design 
simple, so it wouldn’t compete with the bow. 
The treatment came out looking like fine 
gold braid. She finished the blouse with sal- 
vaged buttons given to her by a good friend. 
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WHAT HAVE YOU BEEN SEWING? 


1950s 
Cupcake 
Dress 
by Katrina Casey 


Longtime seamstress and costumer 
Katrina Casey got hooked on re-creating 1950s 
dresses a few years ago. So when this cotton print 
seemed to call her name at the fabric store, she knew 
she had to create a retro party dress from it. Using the 
“1958 Party Dress Pattern” from Sense & Sensibility 
Patterns (Sensibility.com), she sewed this dress with 
fitted bodice, easy-fitting kimono sleeves, and vertical 
darts in the bodice front and back. The bodice ends 
an inch or so above the natural waistline. The bodice 
was lined with cotton broadcloth, and the skirt was 
unlined by design, since it is intended to be worn 
with a crinoline petticoat. To finish the bodice, Katrina 
stitched a rosette to the neckline. She 
made the rosette from a bias 
strip of rayon faille, which 
is folded in half, gathered 
along the raw edges, 









rolled into a rose shape, 

and tacked by hand. She 

used the same faille for 
the ruched pink cummer- 
bund, which she attached 
at the center front, side 


Flower at the 
shoulder 


seams, and back opening. To see 
more of Katrina’s vintage dresses, visit 
her blog: EdelweissPatterns.com/blog. 
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Couture-Inspired 
Godet Skirt 


by Marina von Koenig 


Marina von Koenig has spent a lot y 


of time researching and experimenting \ 


with fabric manipulation, sophisticated 
garment engineering, and elaborate 
finishing for her blog Frabjous-fashion 
-blogspot.com. In response to a self- 
imposed couture challenge, Marina 
decided to sew a skirt using mostly 
couture techniques and some guid- 
ance from couture expert Susan Khalje, 
based on BurdaStyle’s Godet Pencil Skirt 
08/2012 no. 112. The skirt has silk crepe 
de Chine underlining, a godet with a 
godet stay (a technique explained in 
“Skirt Godets Make Sleek Hemlines 
Swing,” Threads no. m) and a silk-faced 
waistband. One of her 
favorite details is the 
raspberry-colored 
charmeuse lin- 
ing; it peeks lining 
out at the hem 
when she sits 
or walks. 


Log ON Get featured in Threads 


The garments shown are from the Reader's Closet Gallery on our website. For a chance 
to be featured in a future issue, upload images to ThreadsMagazine.com. Be sure to 
include a brief description of your inspiration and techniques. 





JUNE/JULY 2013 83 





> 
4 





84 


j 


h 


ave a 
question? 


Send it to us and we'll find 


an expert's answer. 
Threads O&A 
PO Box 5506 


Newtown, CT 06470-5506 


or via email: 


ThreadsQ&A@taunton.com 


THREADS 


READERS’ QUESTIONS— 
EXPERTS’ ANSWERS 





Installing zippers on curved seams 


Can you install a 
zipper, especially an 
invisible zipper, along a con- 
toured or curved seam? If so, 
are there any special steps? 
—Mamasew, from Threads 
Magazine.com forum 


Norma Bucko, 

Threads seamstress, 
replies: You can indeed 
install a zipper into a 
contoured seam. In fact, an 
invisible zipper is the best 
choice for contoured and 
curved seams, whether at 
the garment’s side, back, or 
front. Because the stitches 
attaching the zipper to 
the garment are set such 
a short distance from an 
invisible zipper's teeth, the 
zipper can more easily fol- 
low the seam’s curve. 

There are no special 

steps—insert the invis- 
ible zipper as usual. You'll 
find a few invisible zipper 
techniques in “Sew Invis- 
ible Zippers Like a Pro,” 


Threads no. 156. However, 
I advise interfacing the 
seam allowances before 
installing the zipper. For a 
5s-inch-wide seam allow- 
ance, cut the interfacing 
strips 1 inch wide, so they 
reinforce the seam allow- 
ances and extend just 
past the seamline into the 
garment body. To make 
sure the interfacing's edge 
won't create a ridge on 
the garment, first fuse a 
sample of the interfacing 
to the wrong side of a fab- 
ric swatch, Then examine 
the swatch’s right side. If 
the interfacing’s cut edge 
shows through as a slight 
ridge, pink the interfacing 
strips’ edges before you 
fuse them to the zipper 
seam allowances. 

After finishing the zipper 
insertion, clip seam allow- 
ances where necessary to 
smooth the seam’s curve; 
avoid clipping less than % 
inch from the seamline. 





lam trying to perfect a basic pants 


Z pattern. In my research on measur- 
ing the crotch depth, | see two methods. 
One is to sit on a chair and measure down 
from the waist to the chair seat at the side 
seam using a ruler. The other is to measure 
from the waist down, using a flexible tape 
and following the contour of the body. 
Which is correct? 

—June Picciano, via email 





Kathleen Cheetham, creator of 
Petite Plus Patterns and frequent 
Threads author, replies: There are several 










Crotch 
depth 
measured 
straight 
down from 
waist mark 
to crotch- 
shelf line 


Waistline mark 


www.thre dsmagazine.com 


| 


Measuring 
tape 





methods used to determine pant crotch 
depth. You are correct that one common 
method used to measure crotch depth is 
to sit on a chair and measure from your 
waist to the chair seat at the side seam 
using a ruler. 

A gentleman's tailor uses a different 
technique when measuring trouser 
crotch depth. The tailor measures the 
outseam, using a measuring tape from 
the waist straight down the side of the 
leg to the desired hem. Next, he measures 
the inseam, measuring from the top of 
the inside of the leg to the desired hem. 
The inseam is then subtracted from the 
outseam, and the result is the “rise” or 
crotch depth. This allows the tailor to 
identify the customer's preference for 
how closely fitted he likes to wear his 
trousers, thus building in wearing ease. 






asurecrotchdepth = 


My preferred method for measuring 
crotch depth is to tie a piece of elastic 
around my customer's waist and another 
around the top of her thigh, level with 
her preferred pant crotch depth. While 
my customer stands, I use a measuring 
tape or ruler to measure from the waist 
elastic to the leg elastic, straight down 
along the side seam. 

Finally, you must transfer the person's 
crotch depth to the pattern. To do this, 
draw a line from the pattern’s crotch shelf 
(where the front joins the back at the 
inseam) at a right angle to the grainline; 
this is the crotch-depth line. Measure 
down from the waistline to the crotch 
depth. Adjust the pattern as necessary on 
the lengthen/shorten lines until the pat- 
tern crotch-depth line meets the person's 
desired crotch-depth line. 







Elastic 
band at 
waist 


Crotch 
depth 


Elastic 
band at 
top of 
thigh 


For each of these 
methods, extend 
the ruler or 
measuring tape 
straight down 
from the waist. 
Do not follow the 
body's contour. 


JUNE/JULY 2013 85 





ADS SEWING CORNER 





Blue? 


Sad because you can't 
find great prices on 
gorgeous fabric? 

Call or email us. 


Apple 
a Annie 
Fabrics 


566 Wilbur Ave.(Rte. 103) 
IA if 





www.appleanniefabrics.com 
anne@appleanniefabrics.com 











Your home for new and destash 

fabric, yarn, sewing patterns, 

magazines, books, equipment, 

and anything else the textile 

artist may enjoy. 

Silks, Linens, Knits, Cottons, Wools. 
linniedarling.com 

5% Coupon CODE, use THREADS89 at checkout 


INSTRUCTION 


Advanced Alterations Training 










Class July 15-18 Cincinnati 
Hosted by Banasch’s 


Books on CD 
Alterations for Professionals 
Bridal & Formalwear Alterations 
$79.95 each or both for $145.00 plus $6 shipping 


Linda Stewart 


Instructor, Author Alterations for the Homesewer 


$29.95 plus $6.00 shipping 
To register for class or to order books on CD, 
Contact Linda at LStewartCouture@bvu.net 
by phone 276-669-3299 or via her website at 


www.LindaStewartCoutureDesigns.com 


Have you heard? 


threads 


is now on the iPad and tablets. 


Call 800-309-0383 
to learn more about 
advertising opportunities! 
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KAI SCISSORS 


Professional 








re 


High carbon stainless steel blades 
for superior cutting efficiency 










Free Shipping 
1-800-481-4943 
www. kaiscissors.com 










Create More, Spend Less 
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v: gnt Iting 
Gingher Scissors 
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F®LKWEAR 


All Styles Now Available Online From 
Wwwobirchstreet-folkwearcom 








Sewable Swedish Tracing Paper 


Don't cut your patterns! 


10 yards rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 
Contact us for pricing, free sample and catalog 





Birch Street Clothing 
P.O. Box 60, Penngrove, CA 94951 - Dept TH 
530-318-3883 e www.birchstreetclothing.com 


DEALER INQUIRIES INVITED 




















The Amazing 
FITTING ASSISTANT 
Uses Your body 


Your body 
into flat master patterns 


ements 


Your Personal Fit-ting Shells 
will help you adjust any pattern 
for a much better fit 


ersonal you 
40° 
www.yourpersonalfit.com 
559-213-6630 Fax 559-291-9933 


it.com 








Fun Stuff for Fiber Arts! 


Featuring Waxed Linen Thread 


Supplies for 
Beading, Seat 
& Basket Weaving 





Royalwood Ltd. 
517-Th Woodville Rd., Mansfield, Oh. 44907 
800-526-1630 « Fax: 888-526-1618 


RoyalwoodLtd.com 


Have you seen 
our website? 


craftstylish.com” 
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Inspiration for hands-on living? 




















The 
f Interfacing 
Experts! 


- True ‘Professional Grade’ Interfacing 
- Great Wide-Width Prices 
- Superior Customer Service 


FashionSewingSupply.com 


m en 






4.4 SEWING PATTERNS 
$ WITH 
UNIQUE STYLE 


2 


See our timeless patterns 
adapted from vintage 
fashion and ethnic costume 
at www.folkwear.com, 


F@LK WEAR 










A Y X 
#122 — Hong Kong 
Cheongsam 








PATTERNS cont'd 





$20.00 


plus S&H 


Keep your Threads back issues 
looking brand new. 


Store your treasured copies of Threads in 





slipcases for easy reference again and again! Bound 
in dark green and embossed in gold, each case 
holds more than a year’s worth of Threads. 
Only $8.95 ($24.95 for 3, $49.95 for 6). 


Plus shipping and handling. Payable in U.S. funds. 
Product #031050. 





To place an order, call 1-800-888-8286 
Mon.-Fri. 9AM - 9PM EST and Sat. 9AM - 5PM EST 
International customers, call 203-702-2204 








SO VINTAGE PATTERNS 


The greatest selection of true 


vintage sewing patterns 
World Wide Shipping 


www.sovintagepaltterns.com 


For beautiful antique linens, 
lace and interesting vintage 


items visit our sister shop: 








www.sovintagelinensnlace.com 














EvaDress 
Multi-size, single-size 


À and original vintage 
patterns 


EvaDress.com 
PO. Box 3108 


Prescott, AZ 86302 


US.A. 














ACE SEWING 
MACHINE INC. 


214 E. 8th St. 
Los Angeles, CA 90014 





Sen 
“oua 


3 gen 


+ All kinds of sewing machines + Sewing notions & thread 
+ Fashion Design Supplies + Dress forms, rulers, tools 
+ Pattern & Marking paper * Safety pins, hook & eyes 
+ Elastic, velcro, hanger tape * Cutting room supplies 


213-622-8345 Fax 213-622-0142 
www.Acesewing.com 


VING? 


Don't miss an issue of 
Threads. 


Go to: www.taunton.com/customerservice 
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support@customerservice.taunton.com 


Give us your new information 
and we will take it from there! 
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Signature Jacquard Fabric, 
Ribbons, Labels, Tags, 
Patches 


FUHNG SATIN CO., INC. 
Printed Care Labels in 1 Day 


Tel: (917) 756-7518 
fax 860-264-1776 « fuhngsatin@hotmail.com 






WONDER THREAD GUIDE” 


THE MOST FUNCTIONAL AND NECESSARY SEWING, 
EMBROIDERY & QUILTING TOOL IN THE ENTIRE WORLD! 
Wonder Thread Guide eliminates all thread tangling, 


twisting, pile-ups, 
and thread breakage! 





www.wonderthreadguide.com 
970-249-7402 


Made in the USA 
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A i Knit Patterns for the Hard To Fit 


Kall Kabties EMMA SEABROOKE 
Stay Tapes & Patterns 305-664-3319 
How-To DVDS... now on Shop Online! 


www.sewontv.com _ www.emmaseabrooke.com 








www.SCHMETZneedles.com 





CLAIRE SHAEFFER’S 
COUTURE WORKSHOPS 


Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 claire.shaeffer@ gmail.com 
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| Sherrill Kahn. 
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World’s best for bra- -making 


e The Bra-makers Manual Vol 1 & 2 


| « Best fitting bra patterns on the planet! 


« Patterns, Wires, Foam cups, Elastics 
« World renowned school for bra-making 
« FREE online catalogue for download 


Bra-makers Supply 


www.bramakers.com 905-538-1396 | 


Figure Flattering Quiltwear 


Guild Progra 
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www. FigureFlatteringQuiltwear.com 
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In Stock 
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+Euro-inspired & 
Classic Metal, Coil, 
Plastic, Rhinestone & 
Designer Zippers 
+ Hardware & Supplies 


Sew Original Quilt & Creative Expo | li 
....June 20-22, 2013 ! 
Aug 29-31, 2013 | 
L Nov 7-9, 2013 } 
ı Oklahoma City Winter Quilt Show i 

Oklahoma City OK - Jan 9—11, 2014 L 


775.971.9266 = info@qscexpos.com = www.ascexpos.com 





Louisville KY. 














LINDAKUBIK.COM 


Handwoven couture fabric 


Elements patterns 
509.659.0209 Ritzville, WA 





Marketplace 


Advertise Here 
Call 800-309-0383 


ext. 3532 
cliberis@taunton.com 


or 
ext. 3540 
tlenahan@taunton.com 
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Nana's sewing lessons 


was 13 when I spent the first of 

many summer vacations with 

my grandmother in Alabama. 
Although wed seen each other 
over the years, I was really just 
getting to know my Nana, since we 
lived far apart. But that first sum- 
mer proved to be interesting and 
unforgettable, and one that would 
have a part in molding me into the 
seamstress I am today. 

Nana didn't sew well, but she held 
in high regard any woman who put 
her hand to a needle or could use 
a sewing machine. She had seven, 
yes seven, sewing machines, each 
threaded in a different color so that 
she would never have to rethread to 
change colors, as she told me. Years 
later, when I had my sewing busi- 
ness, I too eventually owned seven 
machines. Of course, unlike her col- 
lection, each of mine had a function 
specific to my work: two general 
machines (just in case one broke 
down), two sergers, a cover-stitch 
machine, a blind-hem machine, 
and an embroidery machine. Even though her machine strat- 
egy wasn't the same as mine, her theory stuck with me. If my 
machine was threaded with black thread, I always did all the 
black sewing I had so that I wouldn't waste time rethreading. 

| While her ways were interesting, what was the most entertain- 
ing for me as a young girl was her sewing “shed.” The shed in the 
backyard was filled with treasures that would enchant me for 
hours, especially her sets of matching shoes, hats, and handbags. 
There were also gorgeous quilts and other handcrafted items that 
she had purchased from neighboring women. But what I most 
admired were the neatly folded and stacked yards of fabric. 

One day that first summer, Nana sent me out to the shed and 
told me to stay out there until I had made five pot holders. 





66 i sewed away ... until finally 
| had five pot holders that | had 
made all by myself. 99 


I was just learning to sew and 
had never made a pot holder. She 
said, “Use anything you want in 
the calico pile, and don't come 
out until you have them done.” 
That day, my creativity was born. 
Thad previously cut out patterns, 
sewn a simple dress or two, and 
made an apron, but all of these 
endeavors had been supervised. I 
had never been set loose before! 
So I sewed away, hours passing, 
until finally I had five pot holders 
that I had made all by myself. 

The next day, she told me to 
bring along the pot holders when 
we went visiting and out for 
lunch. On the way to lunch, we 
picked up a friend of hers, Nana 
told me to show Mrs. Betty what I 
had made the day before—my five 
precious pot holders. They were 
precious to me since I had made 
them, but I believed only fit for 
my own or Nanas use, since they 
were obviously sewn by a begin- 
ner. Reluctantly, I showed them to 
Mrs. Betty and Nana asked her, “Do you like them? My grand- 
daughter made them yesterday.” Mrs. Betty looked them over 
and said, “They are mighty fine, I reckon.” 

“They are fifty cents each, Nana told her. Mrs, Betty reached 
into her purse and took out two dollars and fifty cents and 
gave it to me. And just like that I learned my first lesson in 
business: If you make it, you can sell it! 

Many years have passed since that day, but I never have 
forgotten the lessons I learned from Nana—to be open to cre- 
ativity, to have confidence in my work, and to understand the 
value of being a no-nonsense and spirited salesperson. 





Shirley McCollough sews in Tarija, Bolivia. 


DOES THIS STORY REMIND YOU OF A SIMILAR EXPERIENCE? Email your story to TH@taunton.com and you could be our next Closures author. 
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Enter the 
Threads: & Simplicity’ 


SPRING ¢ SEWING, 
eepstakes 


21 Terrific Prizes from Simplicity 


Sewing Machines — Deluxe Bias & Piping Machines 


Deluxe Sidewinders - Hand-Held Felting Machines 


Deluxe Felting Machine 


New Winners Every Month 


February to June 2013 


To enter for a chance to win visit: 


ThreadsMagazine.com/win 


fits Ar ata a sin it Arey 


Brought to you by: 
Simplicity threads 





his golden yellow gown features a sophisticated smocking pattern that calls 

to mind a honeycomb. Fashioned out of ethereal silk chiffon, the dress gets its 

classic shape and distinctive texture from the diamond-stitched smocking in 
the bodice. A softly draping full skirt results when the smocking is released at the 
waist. This age-old technique is perfectly contemporary: You'll find dresses with the 


same color and texture in the Alexander McQueen spring/summer 2013 collection. From the Collection at Western Costume Company 


i Photographer: Jack Deutsch 
To learn how to add smocking to your garments, see page 24. Text Sarah Opdahl 
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